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1. I NT. HOUSE- DAY (1)
SUBTI TLE: Friday - June 30, 1978

SUNBEAMS CAST FROM THE EDGES OF PAPER BAMBQOO BLI NDS THAT HANG
OVER THE W NDOW OF A LI VI NG ROOM

KNI CKKNACKS AND CRAFTS ARE STREWN ABOUT, A G ANT BEAN BAG
CHAIR SITS IDLE N THE CORNER OPPCSI TE A TALL W CKER CHAI R

A BACKPACK ALONG WTH A ROW OF PLANTS AND POTTERY LI NE THE
WALL I N THE ENTRY WAY. RANDOM SHCES, PLATES, CUPS AND OTHER
| TEMS CLUTTER THE ROOM

THE FLORI DA ROOM CONTAI NS A BED, A COUPLE BOXES AND HANGER
RACK WTH CLOTHES ON I T NEXT TO A PAIR OF SANDALS AND CONBOY
BOOTS. ON THE CEI LI NG HANGS A THI N RED GAUSSI AN OF HI NDU

TRI BAL MOTI F CREATI NG A SOFT GLOW ACRCSS THE ROOM W TH THE
LI GHT ON.

A clock radio begins to play Stairway to Heaven, when a young
man rolls over and slaps the button atop the box.

Rl CK
Ch, no, no, NO

Ri ck Fenner 20, 6"2' tall and thin with a flare of naivete
energes half haggard and unaware in his tighty whities.

He beelines for the percolator pops out the basket fills the
container with water replaces the basket and fills it with
cof f ee.

Rick turns to the fridge and opens it when out of the corner
of his eye a giant Pal netto Bug appears from under the
refrigerator, rears up at himas it hisses.

Rick stanmps his foot at it when it spreads out |arge w ngs
takes flight then kam kazes directly at Ri cks' face.

Ri ck barely escapes as he flails about, alnost falls over the
table and in a frenzy he scranbles through the house and out
the front door, the Palnetto still in pursuit.

2. EXT. HOUSE- DAY

Down the driveway Rick shatters the norning silence with his
vocal retreat.

Ri ck stops and stands in the m ddl e of Lake Avenue. He turns
| ooks back at the house and with a del ayed effect Rick



SCreans.

Rl CK
(frustrated)
Ar ghhhhhh! Get away from ne!

From across the street, John a young Bl ack- Aneri can student
pops his head out his 1st floor apartnment w ndow.

JOHN
What happened!

Rl CK
A giant fucking cockroach just flew
right into nmy face!

The man in his apartnent stares for a | ong nonent.
JOHN
.. That's Florida man. Keep it down.
It's too early!

He cl oses the window. Rick turns and faces the house takes a
deep breath and heads in.

3. | NT. HOUSE- DAY

A stack of clothes in his arns Rick crosses fromhis space in
the Florida room porch, he walks into the house and to the
bat hr oom

Behind himthe remants of the attenpted coffee remain in the
kit chen.

MONTAGE:

In the bathroom R ck clicks on the radio, it blares to life
wi th Boz Skaggs Lowdown.

He places his boots on the ground beside the door, sets his
clothes on top of the radiator then pats themto nake sure
t hey stay stacked.

Rick leans into the shower and turns it on.

He wipes the mirror, |ooks at his reflection, seconds |ater
it is replaced with fog.

Ri ck's armreaches out of the shower, grabs his towel then
appears from behind the curtain.



He wipes the mirror and attenpts a shave wafting at the steam
as he does.

Dressed Rick sits on the toilet puts on his boots and pulls
themup with finality.

He stands and | eaves the bathroom the fog and steamstill
dense foll ows behind him

Ri ck grabs his keys, pocket notebook and tape recorder, makes
for the door of his Florida room he bursts through with the
panache' of a brash young, vibrant person.

4. | NT. CAR-DAY
MONTAGE

Rick rides the gentle breeze of the norning in Hunphrey, a
1972 Root -beer Brown Mercury Capri 2000cc overhead cam 4 on
the floor transm ssion with bucket seats.

Ri ck passes Florida State University and Sports Stadi umthen
reaches Monroe Street.

In the distance the state capitol building, Rck turns in the
ot her direction.

He makes his way past A d Fort Park into the zip code of
32301 and pulls off the Street onto an oyster shell driveway
| eading into the property of Radio Station D 103 WO WD FM
Tal | ahassee pronptly marked on its pink cinder-block
exterior.

Adj acent directly to the building sits a three hundred foot
radio transmtter tower for the station at the edge of the
par ki ng | ot.

Ri ck parks his Capri pushes the door closed with his hips and
makes his way into the building.

5. INT. RADI O STATI ON

Rick enters the radio station all through the building is
heard the first notes of Back Stabbers by The O'Jays.

Seated at the reception desk the secretary is busy with the
swi tchboard Rick smles at her.

Rl CK
Good Mor ni ng!



Ri ck briskly passes through the hallway, he stops at the
| arge office in the corridor and raps on the door that sits
open agai nst the wall.

Darrel early 30's nediumtone, Black Anerican 6'2, 200 |bs,
coiffed and well postured.

Darrel finishes a conversation with the engi neer just inside
hi s doorway.

Ri ck stands by.

Darrel holds one large index finger towards himand then bids
himenter with a uneasy | eer.

DARREL
Ri ck. Cone in.

Rl CK
Hey man | just wanted to stop in and
| et you know, |'m headed to the
Tal | ahassee Mall to interviewthe
public about the Equal Right's
Amendnent, for ny news cast today.

Darrel looks at Rick a brief nonent then sits on his desk,
Ri ck remains standing just inside the office.

DARREL
Rick, do ne favor. Do you have sone
time to talk with me before you go on
the air today?

Rl CK
Yea, Sure no problem

Rick stares at Darrel with a blink then a second as Darrel
returns the stare insistently.

DARREL
(exhal es)
Ckay then.

RI CK
Alright! I'mOf..

Ri ck does a 180 out of Darrel's office and continues up the
corridor past the recording and auxiliary recording booth to
the storage closet at the end of the hall.

He opens the door that swings on its large hinges to reveal



stacks of tapes ready for use, shelves of notebooks, pencils
and pens and stingers next to unopened XLR cabl es.

Ri ck grabs a new not ebook, pen and a couple of cassette
t apes, cl oses the door.

CUT TO
6. EXT. PARKING LOT- DAY 9: 00A. M

Ri ck steps out of Hunphrey in a white short sl eeve dress
shirt, black tie, black slacks and brown cowboy boots with
wor n et chi ng.

The tape recorder lifts fromthe passenger seat as he sets
of f across the parking |ot.

He tosses it over his shoulder and scans the |lot for incom ng
cars when he spots a Cadill ac.

Ri ck approaches two upscale late 30's, early 40's Caucasi an
wonen in 1950s designer dress attire, boutique purses in
hand.

He paces towards them |lifts the recorder, | ooks down pushes
PLAY/ RECORD and begins to raise the m crophone.

Rl CK
H! |I'"'mR ck Fenner with D103 News.
Wul d you ladies |ike to conment on
t he upcom ng vote in the state
| egi sl ature on the Equal Right's

Anmendnent ?
WOVAN
(an aristocratic southern draw)
Wll, | don't even think there is a

need for an Equal Right's Amendnent.
As long as a wonan takes care of the
children and renmenbers her place in

the hone everything is fine.

WOMAN# 2
We' ve done all right w thout an Equal
Ri ght's Anendnent.

They both chuckle in each-others direction then turn and wal k
of f.

Ri ck stands there, shakes his head and scans the | ot.



He spots another woman this tinme younger md 20's with a
child in stroller.

Rl CK
H! |I'"'mR ck Fenner with D103 News.
Can | get your thoughts on the
upcom ng vote in the state | egislature
on the Equal Ri ght's Amendnent?

WOVAN#3
No.

Rick stutters a beat, glances side to side, his tape recorder

stil

rolls he then | ooks down begins to press the button to

STOP but notices a young fenal e student who wears a gray FSU

T shirt.

Rick turns to her pushes his mc up and out again.

Rl CK
H! |I'"'mR ck Fenner with D103 News.
Wul d you like to comment on the
upcom ng vote in the state | egislature
on the Equal R ght's Amendnent?

COLLEGE STUDENT
It's about tinme! Wnen deserve equal
pay for equal jobs. There's no reason
wonen shoul dn't get paid the sane as
men do and there's no reason wonen
can't do the sane jobs nen do.

Rick lifts his head to the sky then | ooks back at her and

sm | es.

RI CK
It's really nice that soneone
under st ands what the Equal Right's
Amendnent i s about!

COLLEGE STUDENT
Yes | do!

Rl CK
Well, thank you very nuch

Rick turns and see's several upscale people |eave for their

cars.



He turns in the direction of Hunphrey yanks the tape recorder
of f his shoul der and tosses it through the wi ndow onto the
passenger seat, pulls open the door and junps in.

A key inserts into the ignition. Rick backs up throws it in
1st gear and peels out of the parking |ot.

He gl ances at the rear view mrror.

Rl CK
These are not the people | need to be
tal king to.

7. EXT. RURAL RQAD- DAY

A white linmestone rural highway |ined with various pine and
oak trees dot the road as a neadow and i ntersection appear
ahead.

Rick slows to see down the red clay road, puts on his turn
signal and follows it around the corner.

Anot her road appears he turns again and follows it to a
driveway parks and gets out.

A di |l api dated house sits at the end of the drive, tape
recorder and mc in hand Rick presses the play-record buttons
and wal ks to the house.

8. EXT. RURAL HOUSE- DAY

Rick wal ks up the first couple steps |eans up and raps softly
at the Florida Roomdoor. It bounces against the frane and
causes an echo.

A frail young white woman, prettier then plain, early 20's,
dirty bl ond shoul der-length hair cautiously opens the front
door. She wears a light cotton dress plain beige with faded
small red roses on it.

Ri ck | ooks at her gaunt facial expression then down at her
bare feet.

YOUNG G RL
(sheepi shl y)
Can | help you?

Rick lifts the m crophone.

Rl CK
H! I"'mR ck Fenner with D103 News.



Can | get your opinion about the
upcom ng vote in the state | egislature
on the Equal Ri ght's Amendnent ?

She blinks at himthen speaks in a hush with one hand rai sed
over her nout h.

YOUNG G RL
Ch, | can't talk to you right now. M
husbands not hone.

Rl CK
Are you even famliar with what the
Equal Right's Amendnent is about?

YOUNG G RL
| can't talk to you.

Qut the corner of her eye she catches novenent and her face
turns fromdowntrodden to frozen with fear.

Ri ck notices her ook and follows it towards a sound con ng
from behind, he spins on his heels as a man in a 1932 rusted
red Ford pick-up truck with deer hoof gun rack suspended in
the cab, pulls into the driveway.

YOUNG G RL
You gonna have to go, Now

The driver yanks his wheel, drifts his truck and skids to a
st op.

REDNECK HUSBAND
WHO THE FUCK ARE YQU?

Rl CK
H! I'"'mR ck Fenner with D103 News. |
was just talking to your w fe about
the upcoming vote in the state
| egi sl ature on the Equal Right's
Amendnent ?

REDNECK HUSBAND
Wel |l you know what? | am gonna' bl ow
your fuckin' head off!
Rick points a finger out in the direction of the redneck.

RI CK
You know what ? | believe you



| medi ately Rick | eaps off the top step of the porch and
dodges past the truck as the redneck noves for him

Focused on the driveway Rick hauls ass then turns his head
back to see the redneck | evel a double-barrel shotgun in his
di rection.

Instinctively Rick dives chest first into the red clay road
behind a | arge oak at the end of the driveway.

He bounces off the ground and peers up as the old oak tree
splinters into the air.

Rick scranbles to his feet the adrenaline in himslows the
repeat of the barrel's echo through the vicinity.

The tape recorder sonehow still dangles attached to R ck. He
| ooks down and pulls it close as he funbles for his keys then
try's to insert theminto the |ock of the door

Wong keys are janmed in when he pulls on the handle
accidentally to find the door unl ocked.

Rick falls the rest of the way into the vehicle.
9. INT. CAR-DAY

The car roars to |life as R ck peels out, Hunphrey flicks
chunks of clay road behind him

He shifts the gears frantically as another rapport sounds in
t he di stance.

Rl CK
Holy shit! Holy shit! HOLY SH T!

He | ooks down with a stutter glance at the passenger seat and
takes notice of the cassette still on record.

A rush of thoughts and feelings surge through Rick as he
barrels down the road he gl ances back and over his shoul der
and at the rear view mrror nervously.

Rl CK
Aaaaahhhhh!

A wde grin remains as R ck speeds onward. He conbs his hands
through his hair then returns themto the wheel.

Fi nding the Northern Beltway he nerges onto the road.
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10. I NT. RADI O STATION 10:50 A M
Rick enters with a stride through the doors.
He adjusts his tie and smles brightly at the receptionist.

RI CK
(beam ngQ)
Good norni ng, Again!

The receptionist | ooks up fromyou paperwork and stoically
follows himw th her eyes.

Briskly R ck heads down the hallway and stops at the office
of Darrel, leans in and brushes a piece of wood chip fromhis
hair then straightens his red clay sneared shirt.

RI CK
Darrel, you asked ne to stop by before
| got started? You're not gonna
bel i eve this!

Ri ck takes a beat to catch his breath.

Rl CK
| have the nost incredible story for
nmy show today. | have to get it cut
before | go on the air. You' re going
to love this man. It's about the Equal
Right's Anendnent. |'msorry, you
wanted to talk to nme?

Behind his desk, Darrel wears his D103 T shirt. Onit, a
Happy Face that wears can headphones with a pigtail-chord.

Behind Rick on the wall is a wood franed 45 Gold Record of
George Benson's "This Masquer ade".

DARREL
Ri ck, cone on in. Have a seat.

Darrel stands and heads for the door as R ck wal ks over to a
chair. He closes it.

Rl CK
Cool .

Ri ck sits down.

DARREL
You know who one of the owners of D103
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is? You know he's friends with many of
the state legislators here in
Tal | ahassee and they all listen to us.

Resi gnation and then a sigh fill Rick's face as he grips the
cassette recorder and sits idle, hunched forward.

Darrel returns to his desk and stands behind his chair as he
uses it to lean in.

DARREL
You know Rick |I've tal ked to you about
this before.

Darrel Stops, takes a beat and conposes hinsel f.

DARREL
A lot of your stories are just a
little too, controversial. For
i nstance the story about the railroad
tracks next to the capital building
not being safe just because it
sonetinmes transports hazardous
mat eri al s.

Ri ck reaches his hand up to his nouth and covers it.

DARREL
O your Christmas story of the
marijuana cigarette's that soneone
sent to the legislators. | |iked that
one. Don't get me wong, | did.

Rick rel eases his grasp fromhis own nouth

RI CK
Yeah but they were rolled |ike candy
canes. | thought..

DARREL

Ri ck. You have pissed off a |ot of
people that are friends with the
owners. They are telling ne | have to
get rid of you. Rick you know ny

si tuation.

Darrel turns a franmed weddi ng photo on his desk to face Rick
that reveals his Caucasian w fe.
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DARREL
| am bl ack man. This is the south. You
know what's going on here. Rick your a
really nice guy.

Darrel |eans over and opens his desk drawer reveal s a check
stapled to a pink slip and hands it to Rick.

DARREL
These are all your hours. Good | uck.
It's been interesting working with
you. If you need a reference let ne
know.

Ri ck postures forward and reaches out to take the check while
he holds tight to the recorder in the other hand.

Rl CK
Thank You. | think you'll be hearing
fromnme pretty soon. | have a few news
stations I'mgoing to hit up when
get back home. You know Darrel, |I'm
going to be okay.

DARREL
| know you are.

Rick stands slowy and turns to | eave takes a | ast gl ance
where on the wall is the gold record. H s eyes pierce the

| abel where his nane is etched in small print at the bottom
of the brass pl aque.

Darrel neets Rick at the door and R ck extends his hand. They
shake.

RI CK
It's been a pl easure.

Rick cracks a grin turns out of the office and heads back to
the front of the station past the receptionist.

Rl CK
Good Bye.

He backs into and out the front door the tape recorder
| oosely gripped under his arma liberating snmle on his face.

11. INT. R CK S ROOM DAY

From underneath Ricks cot he produces two brown | eather Yale
Luggage suitcases, unzips and tosses them open.
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Ri ck | ooks down at hinself notices his shirt and pants ful
of red dirt and pats hinself furiously.

Rl CK
He shot at ne. He fucking shot at ne!
And |'ve got it all on tape.

He holds up the recorder still around his neck renoves it
fromhis shoul ders and places it upon the dresser. Rick | ooks
down again at his clothes and peels off his shirt.

On top of the cot rest both suitcases he opens them and
begins to fill themw th the clothes fromthe adjacent faded
bl ue dresser behind him

He waps a Nikon 35mmcanera in a t-shirt and sets it in the
suitcase. He zips it closed and stacks themon the fl oor.

RI CK
|"ve got to get out of here.

Ri ck paces about his snmall space as he does a | ast visual
i nventory.

Rl CK
| ve got something incredible here.
know I do. I.. I'mgoing hone and take
my story with ne. | can get a job in

L. A .

Ri ck produces a pair of high rise denimblue jeans, folded
nicely and a short sleeve beige and cream plaid button up
shirt. He sets themon the suitcases next to a pair of
sandal s.

The screen door to the Florida roomopens as two wonen enter.

RI CK
Hey girls.

ROOMVATES
Hey.

The girls walk to the edge of the blanket and dresser divider
and come to a stop in the space between it and the door.

Mary age 22, nedium height, brown hair, thick deneanor wears
a pair of denimoveralls with a T shirt under it.

Toni 23, dark short styled hair, short-lean and fit, a
bandanna wraps her head bl ue jeans and matchi ng bl ue button
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down plaid shirt.

MARY
What's goi ng on?

Rl CK
Mary, Toni you girls have been great
roommates but |'ve got to go.

Confused and concerned Mary and Toni gl ance at each ot her.

RI CK
| got shot at today!

Ri ck doubl e checks around the room for his bel ongings then
| ooks back up at the girls.

RI CK
|"ve been fired today. | don't have
the rent for next nonth now. 1|'ve got

to go back to California.

ROOVWVATES
What do you nmean you got shot at?
Rl CK
Ch Yea! | was doing a news segnent for

nmy show t oday.
Ri ck pauses, shakes his head then starts back up

Rl CK
| stopped at this house and | asked
the |l ady of the house what she thought
about the Equal Right's Anendnent.
Because you know, that's up for vote
in the state legislature and she tells
ne.

Rick mmcs the southern housewi fe and drawl with hands up in
a fashion of the cl osed over door.

Rl CK
| can't talk to you right now ny
husbands not honme. Just at that point
her husband drives up. Get this, he
tells me he gonna bl ow ny fucking head
of f.
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Now Rick M nes hinsel f

Rl CK
| told him | believe you!

Rick junps into a fight or flight stance.

Rl CK
| ran down the road, dove for cover
behi nd an OGak Tree and thank God.
Because he | evel ed a doubl e barrel
shotgun at nme and |l et | oose both
barrel s! Bark flew everywhere

Ri cks starts to pace and flail his arns about then runs his
fingers through his hair for evidence.

Rl CK
| got away fromthat idiot and went
back to the radio station. My tape
recorder was on the whole tinme so |
got this great story! | get to the
station and then | get fired.

He finally | ooks back up at them both.
Rl CK
Ch, did | tell you |l woke up to a
gi ant cockroach that flewin ny face
this nmorning. | really need to go.

Rick stands idle and takes in a deep breath.

TONI
Are you alright?

Rl CK
Yea.

MARY
Do you need anyt hi ng?

Rl CK
Yea, | need noney to get hone. | have
$161 dollars. | really need about $400
bucks. | think I can nake it home on

that. But girls I know you really
don't have the noney, so don't even
of fer.
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MARY
Oh, don't worry about that. When are
you planning on | eaving?

Rl CK
Tonor r ow nor ni ng.

MARY
Do you need help with anything?

Toni wal ks off into the house. Rick puts on a t-shirt.

RI CK
Coul d you grab nmy L.P.s please?

Rick points to the box beneath her.

She | eans down next to the blue dresser where a box of L.P.s
and two Gates turntables lay side by side in the space

bet ween the cot and the wall.

Mary heaves the box up into her arms with ease.

Ri ck reaches around and grabs a turntable.

They circling the arny bl anket divider and wal k out the front
door .

CUT TO
12. INT. FLORI DA ROOM DAY

Rick stands alone in a nostly vacant Florida room He pulls
down the divider and folds it as well as renoves the nake
shift, boutique blanket-light set up fromthe ceiling.

He wraps themall into a bundl e when the phone rings in the
house.

Toni approaches the doorway.

TONI
|"mon ny way out. |I'Il see you before
you go. By the way there's a phone
call for you

Rl CK
Who is it?
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TONI
(short)
| don't know. Have a good night.

Rl CK
You t oo.

She takes off, Rick cranes to see nothing nore of her as she
di sappears out the screen door with a creek then a bang.

13. I NT. KI TCHEN- DAY

A small table sits in the kitchen wwth a few chairs around
it, a lone phone attached by a pig tail chord lies stretched
out on top.

Ri ck approaches grabs the phone off the table and puts it to
his ear.

Rl CK
Hel | 0?

V. O
H Rick

Rl CK

H, who is this?

BEVERLY V. O
This is Beverly. How have you been?

RI CK
Wel | besides the fact that I was shot
at today and lost my job not too bad.

BEVERLY V. O
No! What happened?

Rl CK
Oh, its a long story.

Ri cks eyes squint as he | ooks side to side.

RI CK
( mout hs)
Beverly, Beverly..

CUT TO
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14. I NT. BULLW NKLE' S BAR- NI GHT

Ri ck scribbles a phone nunber on a bar napkin and hands it to
a gorgeous girl.

She sips her drink, smles back at himthen reaches out to
take it.

CUT TO
15. I NT. LI BRARY- DAY

Rick stands in a row of stacks as an attractive coed steps
beside himto grab a book fromits place.

Rick turns to her with his book in hand and sniles .

RI CK
Hi .
STUDENT
(grinning)
H

CUT TO
16. I NT. N GHTCLUB
The lights beam over the club as the nmusic ques the beat, a
thin brunette with |arge breasts in a short-blue sequin
dress.
She boogi es close too and grinds on Rick then turns around to
face him leans in, puts her arnms around hi mand says
sonet hing indistinct.
Rick begins to reply when she takes her armoff his shoul der
and reaches her hand into his pants. He stops, smles then
his face contorts as he pulls her in close.

Ri ck' s hands on her butt, his face to hers, his knees begin
to give.

CUT TO
17. I NT. KI TCHEN- DAY

Rl CK
Onh Beverl y!



BEVERLY V. O
Yea, you renenber ne!

Rl CK
Ch yea! Beverly, of course | do.

BEVERLY V. O
So what are you doi ng tonight?

Rl CK
Toni ght? Well nothing right now |[|'m
packed and ready to |leave in the
nor ni ng.

BEVERLY V. O
Oh no. \hat!

19.

Rick stands there and listens closely to the voice of the

caller, smling coyly.

Rl CK
Ya, |'mout of here.

BEVERLY V. O
Wel |, what are you doing for dinner
t oni ght ?

Rl CK
| haven't got plans. | just finished
packing and |"'mready to go. I'ma

little short on what | need but 1"l
figure it out.

Rick turns around to grab a pad of paper and a pencil off the
table. He |l eans down to jot sonmething on it as his smle

gr ows.

RI CK
So, where am | going.

He begins to wite.

18. EXT. APARTMENT- DAY

Rick pulls up in Hunphrey and parks in a snall
conpl ex.

CUT TO

apart ment

He turns off the radio just as the sun glinmrers over the

exterior and through the trees.
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19. EXT. APARTMENT DOOR- DAY

The door opens and out appears a sultry busty big-boned cutie
with a round face in her early 20's.

BEVERLY
You found it!

A smile on Ricks face changes abruptly to sonething flat his
eyes squint as recognition washes over.

CUT TO
20. INT. POOR PAUL'S SALOON

A pub with billiards, a dance floor and famlies seated
together in sectionals around pizza and beer.

Rick sits next to Beverly and her friends, she wears an FSU
sweatshirt as they all share pitchers of beer. He leans into
Beverly who stares back at himas the lights strobe and cycle
t hrough col ors.

Ri ck holds up his hand with a fol ded pi ece of paper.

RI CK
Beverly. Please call ne.

CUT TO
21. EXT. APARTMENT DOOR- DAY

R CK V. O
Yea, | found it.

Beverly reaches out the door as Rick leans in to return the
hug, he smles wyly.

VWhil e enbraced Rick snells food in the air, breathes it in
and rel axes in the nonent.

He takes another deep inhale of Beverly and smles at her as
t hey rel ease.

22. | NT. APARTMENT- NI GHT

Rick enters the apartnent and notices the anbi ance set by the
| anp covered by a soft yell ow shaw .

Beverly is dressed in tight fit jeans and a pink v-neck
bl ouse.
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The table is set and in the living roomthe television is on.

Rl CK
(exhal es)
| want to thank you for inviting nme
over. This is really nice.

BEVERLY
You sounded as if you really could use
some conpany after what you went
t hrough today. Let ne turn the t.v.
off. Do you want to listen to sone
nmusi c?

Rl CK
Total ly.

Beverly wal ks over to the stereo and flips it on.

BEVERLY
You know, this is D103.

Rl CK
You know | got fired today.

BEVERLY
Fromt here?

Rl CK
From There.

She turns back for the stereo tuner and rolls the dial a spot
to the right.

BEVERLY

(playful)
Qul f 1047

Rl CK
(smles)
| Iike Gulf 104.

BEVERLY
You said you got shot at today!

She crosses the room and reaches for an already opened bottle
of w ne.

Beverly flips two glasses fromthe counter over, pours red
wi ne and brings the bottle and gl asses with her.
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BEVERLY
(sincere)
| want you to tell ne everything that
happened. Are you alright? Wo shot at

you?
Rl CK

Vel | .

Ri ck exhal es.
Rl CK

| told you about the cockroach right.
She chuckl es at himand hands hima gl ass.

BEVERLY
No, What!

They sit down next to each other and Ri ck gul ps the w ne
cl ean and hol ds out the gl ass, she pours another with a
smle.

Rl CK
Thi s nmorni ng when | woke up..

CUT TO
23. | NT. KI TCHEN- DAY
MONTAGE:

A giant palnetto bug fly's across R cks face as he opens the
fridge.

Ri ck runs outside the house then down the driveway as the bug
trails closely overhead.

Ri ck screans and flails his arns.
CUT TO
24. EXT. RURAL HOUSE- DAY

REDNECK HUSBAND V. O
| ' m gonna bl ow your fucking head off.

Ri ck holds his hand out, finger extended.

RI CK
You know what ? | believe you
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The man | evel s a doubl e barrel 12 gauge at Rick.
Splinters fly off an old oak tree.

Rick stunbles fromthe red clay road a | ayer of red covers
the front of his white shirt.

H s car flies down the road.
CUT TO
25. I NT. APARTMENT DI NI NG ROOVF NI GHT

Seated at the table is Rick, nouth full as he hovers over a
fork full of |asagna.

Rl CK
This is really good | asagna!

Beverly sits across the table from Ri ck.

She sm | es back at himputs her el bows on the table and
cl asps her hands to | ean her chin upon them

BEVERLY
You're | eaving tonorrow, right?

Rl CK
Yea, if | can get the rest of this
noney t oget her.

Hi s head drops and he pauses.
Rl CK
| guess, I'mgoing to have to go see
my dad about it tonorrow.

Rick sets his fork down with a tink

Rl CK
| really don't want to do that.

Beverly grows a big seductive smle as she stares back across
t he table.

BEVERLY
You realize we're going to have sex
toni ght ?

Rl CK

Vwell, | do now So?
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Rick wi pes sone food fromhis lips with a napkin.

BEVERLY
No, after desert.
Rl CK
So what's for dessert?
BEVERLY
Strawberri es and crene cheese

bl i nt zes.
He | ocks eyes with her and grins.

Rl CK
Ww? You really turned nmy day around.

Beverly | ooks down at her food |lifts her fork and conti nues
the rest of the neal.

Ri ck | ooks down at his, then attacks his food.
TRANSI Tl ON
26. | NT. APARTMENT DI NI NG ROOW NI GHT

A couple bites remain on their plates R ck chuckles and
Beverly |l aughs at the blintze creamon her chin.

They sm |l e at each other as he offers her his napkin.

She wipes it off with a seductive stroke and a | ook, they
bot h | augh agai n.

Rl CK
Vel | ?

Ri ck puts his hand out to hers.

BEVERLY
How about you go have a seat on the
couch and I'll be back in just a

m nut e.

She presses a button on the turn table and a record from
wi thin her al bum stacker drops into play.

BEVERLY
Don't take your clothes off!

She di sappears back into her roomas R ck sits on the couch.
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He sips fromhis glass while he re-fastens his top button.
27. | NT. APARTMENT LI VI NG ROOM NI GHT

The couch is draped in heirloom blankets of knitted crochet
and quilts in deep earthy tones.

Beverly enters the living roomshe dons an insatiable black
fi shnet and | ace bl ouse bl ack panties and bra.

She steps closer and | eans down upon himw th her knee into
his | ap.

BEVERLY
Your about to | eave town forever. |
want to do things to you no wonman wl |
ever do to you agai n.

Beverly gently places her hand on his chest.
BEVERLY
| want you to slow down. We are both
going to enjoy this and I want you to

do things to nme that no man will ever
do to ne again.

Rick smles as he |ooks in her eyes then sits back.

Beverly kisses himthen kisses himagain on the neck, this
time she gently places a soft juicy one.

A seductive smle of her own she |ifts his shirt and begins
anot her sl ow |l uscious wet kiss against his chest.

She flutters her eye |l ashes on his nipple.
Ri ck quivers from her breath and chuckl es.

Rl CK
Wat are you doi ng?

Beverly holds Ricks shirt up.

BEVERLY
Butterfly kisses.

She works her way over to Ricks side and begins to work off
hi s pants.

Wt hout pause she lifts his | eg and ducks down to find deeper
and deeper places to | and her Kkisses.
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RI CK
(tickled)
Oh!

Beverly finds a position and | ocks in as Rick |ays back
si deways.

He straddl es her, the arm and the seat back of the couch.

BEVERLY
Don't cone yet.

Rl CK

(panti ng)
huh?

She nmakes a snpboth novenent up and throws a | eg over him
bri ngi ng himback over and on top of her.

BEVERLY
Now | want you to do the same thing to
nme. Renenber slowy.

Rick |l eans into her collar bone and nape before he | ands a
sl ow soft kiss in return to each

He bends | ower his hand cones up to her breasts and with a
twist of his wists he hol ds each side and rel eases her
breasts from beneath her bra.

Anot her kiss followed by another he finds a rhythm as he
undress her at every other Kiss.

Rick attenpts a flutter of his | ashes agai nst her skin when
she chuckl es back

Beverly offers assistance with her bra, lifts her hips while
Rick slides off her panties and | ands again a kiss to her
hi ps then thighs.

BEVERLY
St op!
RI CK
(breat hi ng heavy)
Huh?
BEVERLY

Let's take this into the bedroom
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Rl CK
Oh. X

They stand together naked as Beverly | eads Rick by his hand
to her bedroom

28. | NT. APARTMENT BEDROOM NI GHT

They fall together upon the bed, Beverly pulls R ck on top of
her .

They lustfully entw ne, R ck between her | egs m ssionary
Beverly | ocks himin.

Passi onat el y anot her session of doggy then cowboy and reverse
cowboy.

In a massive crescendo they collapse in spasns next to each
ot her, both pant heavily.

BEVERLY
So you said you also got fired today?

Beverly rolls to her side and faces Ri ck.

RI CK
Yea. | was told | was too
controversial. The truth is it's radio
and |ike everything else they don't
want the truth

He | eans sideways and on his el bow | ooking at her.

Rl CK
Ch, | got the truth. | got the truth
on tape. The wonen in the parking | ot
and oh ny god the guy. The guy shoots
at me and its all on fucking tape.

She hol ds back a | augh.

Rl CK
| have a great story. | can get a job
back home. I'mnot going to just shine
this on. | can get a totally bitchen

job in Los Angeles working for a news
station there. For ne this place
bl ows.
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(rmore serious)
It's true, you don't bel ong here.

28.

Beverly rolls off the opposite side of the bed still nude.

BEVERLY
| want to do sonething for you

Beverly wal ks to the dresser.

She opens the top drawer

t hrough it.

pul | s out sonething and thunbs

Beverly wal ks back towards Rick and holds up her hand, in it
is a wad of cash.

He waps his arns around her and pulls her in.

BEVERLY
Now you realize, |I'mnot paying for
what just happened. This is for you..
to | eave. Go Hone. | want you to go
hone.

Rl CK
Real | y?

BEVERLY
Real | y.

Rl CK
Beverly, | amso out of here. Thank

you, thank you. Thank you

holds fast to him

They rel ease from each ot her,

her.

BEVERLY
So you're leaving early in the
nor ni ng, huh?

R CK
(smles)
| am now.

BEVERLY
(sm | es back)
Then you better get going.

She snmiles and

Rick's eyes are still |ocked on
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CUT TO
29. | NT. FRONT DOORWAY- NI GHT

BEVERLY
Ri ck, please don't forget ne.

Beverly and Rick, stand in the doorway fixed on each ot her.
Rl CK
Beverly, | promse, | will never
forget you or what you did for ne.

He pauses.

Rl CK
| prom se.

A long ki ss.

They hold each other, then pull apart. He smles at her and
she sm | es back

Rick turns, crosses the small lot to his car.

Beverly wat ches fromthe doorway.

30. INT. FLORI DA ROOM DAY

SUBTI TLE: Saturday - July 1, 1978

Ri ck wakes up to the sounds of the norning countryside.

He brushes his teeth, gets dressed then funbles around in his
room when he grabs a bl anket his two suitcases and wal ks out

to find Mary and Toni hal f awake stanmmering about in robes.

They join Rick as he | eads through the Florida Room and finds
hi msel f hel pl essly stuck facing the front door.

MARY
Wul d you like sone hel p R ck?

RI CK
Uh Um Yes Please Mary.

He backs up as Mary opens the door, Toni shoots a | ook to
Mary they giggle and all wal k out.
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31. EXT. HOUSE- DAY

A sunny steany day with few scattered clouds as Rick and the
girls exit the guest house of the property.

TONI

~ (pouty)
Ri ck, are you sure you really need to

go now? That's a really long drive.

Rl CK
Yeah. For sure. | left the phone
nunber for nmy nom's house in
California on the kitchen table.
You' ve got ny nunber, so stay in
touch. Call ne.

TONI
O course.

MARY
Ve will.

Rick and the girls exchange | ong hugs.

He puts the suitcases in the back passenger side, walks to
the driver side, bounds in and starts the car.

Rick puts it in reverse, cranks his wheel hard to the left,
starts to back out the dirt driveway when he runs into the
rear wheel well of Mary's Vol kswagen Beetl e.

The Capri cones to a halt, R ck scranmbles out to see the
damage.

Rl CK
On Shit! Ww, | amreally sorry!

Mary starts towards her car.

MARY
Ri ck what the fuck! Now, what are we
going to do?

Rl CK
|"msorry. Um I'mleaving |I'msorry.
| left all nmy information in there.

He puts up both his hands and hops back in his car.
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Rl CK
Call the insurance conpany. Call ne.
"1l pay for it, I will. | gotta go.

Mary stands in the driveway dunbfounded.

Rick starts Hunphrey and takes off without a ding on it.
He drives away, hand extended out the wi ndow in a wave.
32. EXT. FLORI DA HWY- DAY

Rick turns from Mnroe Street onto H ghway 20 as he hits the
open road.

MONTAGE

The scenery is thick forest then nore sparse that changes
into beach li ke terrain as R ck speeds up.

He turns the dial on the radio and | ands on Stairway to
Heaven, hears it then hurriedly he twists the tuner to
anot her station.

Ri ck passes a | ake then beaches and ponds fol |l owed by bays
and peninsulas with small towns and strings of rural
properties and nobile homes with alum numtin roofs covered
in giant canopi es.

Paper mlls, small docks and schools dot the | andscape as
Rick puts out a joint in the ashtray, holds his hand out the
w ndow and rel eases the roach into the w nd.

33. EXT. PANAMA CITY, FLORI DA- DAY

Rick drives through Panama City parallel to the beach until
it merges into another street.

He | ooks up and recogni zes the road he wote down on a random
pi ece of paper.

Rick hits the turn signal, flips a U turn, parks and junps
out .

34. EXT. BEACH HOUSE- DAY

The beach is within view fromthe yard as Rick grabs his
cigarettes and swaps bare feet for sandals.

He steps fromthe car in a plaid button down shirt and bei ge
OP shorts as he heads up the front wal k of the quaint beach
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house.

The faint sound of nusic plays frominside the house, a w de
white one story home with blue trimand | arge w ndows.

Rick wal ks in the front door behind soneone before it shuts.
35. | NT. BEACH HOUSE- DAY

A guy just inside the house ransacks an ice chest and hands
out beers as Rick wal ks through the entry way.

He takes one guzzles it down then continues to the back of
t he house past groups of people through the kitchen and out
t he open French doors, where he tosses the enpty bottle in
the trashcan on the patio.

36. EXT. BEACH HOUSE PATI O DAY

Ri ck | ooks out at the sea when he notices Linda early 30's
tanned, petite and peppy.

She sits in a |large w cker beach chair under the covered
pati o next to Doug her husband late 40's, tall handsonme and
surly.

They both | ook up and smle.

DOUG
You made it.

RI CK
Hey Doug. H Linda! Yea | nmade it.

Still seated Doug raises his armand points a finger to the
person furthest away while he hands R ck a beer fromhis
personal cool er.

DOUG
Everyone this is Rick. He is a disc
j ockey from Tal | ahassee. Gulf 104, D
103 one of those stations.

RI CK
(bewi | der ed)
Hi .

DOUG
This is Mark. That's Jeffrey his |ady
Mar ge, Sar ah.
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He scans the |line of people dazed.

DOUG

That's David there and Heat her.
HEATHER

(genui ne)

Hel | o.
Rl CK

Hi!
DOUG

And that's Sean. This is Mack and that
there is Leslie.

Rl CK
(awkwar d)
Hel | o.

Ri ck | ooks at the closest fenmle to hi moutside of Linda.

LESLI E
(nonchal ant)
Hi .

DOUG
So what's been going on? |I'mglad you
made it to the party. | didn't think
we woul d see ya.

RI CK

Well, 1'm going back home. |'m noving.
L1 NDA

VWhat !
RI CK

| "' m noving back to California |I've had
it wth Tall ahassee.

Ri ck enphatic, blinks at each person that stares back at him

RI CK
| got shot at yesterday while doing a
news story for the radio station. Cot
it all on tape. The whol e thing. Wen
| got back to the radio station, | got
fired.

Ri ck makes a stance with two feet planted firmand slice in
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front of the throat gesture with his hand.

Rl CK
| AM DONE. |'m going back to where the
peopl e are normal. |'m goi ng back to
Los Angel es.

DOUG
Well dam Rick. I"'mreally sorry dude.

You just hangout and party with us.
We'll be doing this well into the
night. Got lots of food and | ots of
booze. W got jet skis!

Rick raises his beer to Linda and Doug while he scans the
bi ki ni clad wonen on the beach.

DOUG
We gonna have ourselves a catamaran
race in a little bit. There aren't
many people doing it so I'll need sone
crew. You ever been on a catamaran?

Rl CK
Uh, No.

DOUG
Geat! You'll do fine. Just listen to
me. You'll be fine.

Rl CK
Oh, okay! I'll drink to that. Let's do
t hi s thang.

Doug grabs his drink and they approach the beach where three
16 foot Hobie Catamarans lay in wait with sails that boast a
rai nbow of col ors.

DOUG
(Wthout care)
We're going to use this one. Let's
pull it down to the water. You grab
that I'Il grab this.

A wave nudges the catamaran as Rick and Doug notice sonmeone
approach. A chubby ki d bounds upon them al oof into the waters
edge.

CHUBBY KI D
Hey can you guys use anot her hand?
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Ri ck and Doug exchange gl ances and | ook up at the kid in
uni son.

DOUG
Not really but you can cone al ong.
Just stay in the mddle in the back
near ne and you'll be fine.

Rl CK
So, what's your nane?

The kid clinmbs up onto the front end of the catamaran and
doesn't reply.

Ri ck holds his hands up and contorts his face as he returns a
gl ance at Doug.

They both drag the catamaran Rick by it's support ropes and
Doug by the carry handles, the kid stays idle clunmsy and
unsure.

DOUG
What s your nane ki d?

CHUBBY KI D
Barry.

Doug stretches his neck and chest as he exhal es.

DOUG
Now Barry just do what your told and
you'l |l be fine.

37. EXT. CATAMARAN- DAY

The three crew mates all finagle enough space to barely share
t he catamaran. They push forward and neet a small group of
racers.

As they near the start the groups are al nost even across.

DOUG
Rick, Rick. I want you to grab hold of
t hat tether and hang on.

Rl CK
Uh, yea. | see it. |'ve never done
this before but uh, it [ooks like fun.

Ri ck reaches out to grab the |ine.
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RI CK
So, where am | supposed to be?

DOUG
Go sit out there. On that pontoon
right there. What you're gonna do is
start on this rope right here, slide
back, |ean out and hang on tight.
Until you're standing up, out there
man.

Rick grasps the line as told, takes a long | ook at Doug and
| owers hinself out into position.

Doug and Rick | ook down at Barry.

DOUG
Your just gonna stay back here Barry
and hang on, okay?

BARRY
(decrescendo’)
Ckay. No problem |'m back here. |I'm
staying right here.

They join two ot her catamarans.
Doug | ooks over at the others just as the vessel gains speed.

DOUG
Hey guys. Everybody ready?

OTHER RACERS
Yea! Your goin' down!

They all hang off their vessels as they near each other and
begin to catch the sane gusts.

The sails conme to life as all the catamarans begin to raise
up out of the water on the tacking side.

DOUG
Let's go boys!

Ri ck | ooks out and sees rows of houses begin to fly past as
his ass end rises up out the water.

Barry excited, holds fast in the back as Doug steers the
rudder and coaches them on.

The cat amaran speeds ahead on the breeze as they gain
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nmoment um over the others they begin to nose ahead.

DOUG
We just mght win this one boys!

Barry shifty eyed, glares side to side as he | ooks past Doug
and Ri ck.

Barry | eans then teeters and barely holds on as he takes
nmeasure and begins to nove past Doug.

On his haunches, Barry crabs his way forward to the front of
t he catamaran when Rick and Doug spot him

DOUG
NO

Ri ck has just enough tinme to hear Doug scream

The front end dips with force into the ocean.

| medi ately the back end flips up in to the air.

Ri ck holds on as water smacks around him bubbles surround
his entire self and then in a flash, the boat uprights itself
as it levels out.

Doug holds fast to the back end, |ooks around sees Rick stil
attached to the tether then | ooks out into the water to see

Barry dog paddle for shore, he look s back at themthen
conti nues on.

DOUG
You Ckay?

RI CK
Yea.

DOUG

Where are your shorts?

Ri ck | ooks down see's his naked |lower half where his shorts
used to be.

Rl CK
(agitated)
| don't know. They got yanked off when
we went under.

DOUG
kay. It's all good. As long as
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everybody is okay.

They both take notice again of R ck as Doug begins to | augh
whil e Ri ck bl ushes.

DOUG
Don't worry | have shorts at the house
you can use.

Most of the people at the party have noved outside to watch
t he catamaran race.

From shore, forearns and fingers are extended in the
direction of R ck's naked stature.

Rl CK
Man! | am so way fucked. | just |ost
my wallet. My cash and ny car keys. Oh
shi t!

He gl ares at Doug who returns a | ook of disbelief.

DOUG
Wiy didn't you | eave those behind at
t he house?

Rl CK
Wel |, because before |I knew it you
wal ked nme out to the beach to the
catamaran and told ne to start
pushi ng.

Ri ck becones unhi nged.
Rl CK

| didn't really think that I was going
to be in a boating accident and | ose

nmy shorts!

DOUG
| guess you can spend the night till
you figure sonmething out. W'll feed
you.

Doug | ooks around and scratches at his head, his hair flops
around and stands on end.

DOUG
Drink tonight, don't worry about it.
Tomorrow we' Il get you a | ocksmith for

the car.
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RI CK
(di straught)
Man! My drivers license Soci al
Security Card, all mny noney.

CUT TO
38. EXT. BEACH- DAY

They pull the catamaran onto the beach when Linda wal ks up
with towels in hand.

L1 NDA

Are you okay? W saw t he whol e thing.
Rl CK

Yea. | guess so. | bet everyone saw ny

stuff?
Li nda holds the towel out with a smle.

L1 NDA
Ni cel

Ri ck reaches out to grab the towel, a slap is heard before he
gets it wapped around his wai st.

L1 NDA
Ch ny, watch out!

Rl CK
Hey!

Ri ck | ooks to Doug who | ooks around at the food on the grill
then at the cooler.

DOUG
Rick will be staying with us tonight.
We need to call hima locksmth in the
nor ni ng.

LI NDA
In the norning, Really?

She smles as Rick blushes, his eyes dart while he tightens
t he towel .

DOUG
Yea, when he lost his pants he al so
lost his wallet and keys.
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L1 NDA
What! Doug. .
DOUG
| know honey! 1'I|l take care of it.

Can you get himny yellow trunks
pl ease, honey?

L1 NDA
No problem 1'Il get 'em
Rick's head | owers as he shivers a bit. He | ooks up and
notices food on the grill as they wal k back up towards the
house.

Doug reaches down to his cooler and pulls out a beer hands it
to Rick then grabs hinself one.

The crowd surrounds them both and fl ocks to Ri ck.
LESLI E
Are you okay? W saw everyt hi ng,
can't believe that.

Rl CK
Yea, that was insane. \Were's Barry?

Barry wal ks upon them from behi nd drenched and out of breath.

BARRY
|"msorry man. |'m sorry guys.

Barry |l owers his head as Doug gl ances at Ri ck who hol ds back
a smrk and pulls tight the towel around his wai st.

Rl CK
Next tinme you're told to stay put, you
stay put.
BARRY
| know. | know.
DOUG
(genui ne)

It's Ckay. Go get yourself a soda.
Rick throats a grow as Barry wal ks past.

BARRY
Okay. |'msorry.
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39. I NT. BEACH HOUSE- DAY

DOUG
Ri ck. Foll ow ne!

Rock & Roll blares as Doug gestures to Rick to follow him
into the house.

Through the party past groups of people, food, |iquor, kegs
and cl ouds of pot snoke still farther past the |ava |anps and
walls of candles. Rick attenpts to play off his random
nakedness under the towel.

They duck through a beaded hallway and head into the |ast
roomin the back just beyond a roomfull of kids.

40. | NT. BEDROOW DAY

Doug leads Rick and Linda into their master bedroom and shuts
the door. Linda turns on the radio wal ks over to the cl oset
and is stopped short by Doug.

DOUG
"1l get you those shorts.

Li nda nods and beelines for a vanity where she sits down at
the chair and pulls at the top drawer. She reaches in and out
comes a coupl e of bags one of decent neasure with cocai ne and
another larger one filled with pot. Linda breaks open the
bags and sone papers while Rick slips on the trunks Doug
hands hi m

He slides them under his towel and puts them on.

In no tinme Linda rolls up a couple joints and has themin
rotation.

DOUG
Now Rick, | don't want you to worry.
We know a | ocksmith. Tonmorrow we'l |
give hima call.

From over her shoul der Linda chinmes in as she works busily
with a razor blade at the vanity.

L1 NDA
Honey, you stay the night. Hang out
and have sone fun. Ckay? You need to
have FUN
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DOUG
Buddy we're gonna get you back hone to
California. You got anything to sell,
then we're that much closer to getting
you there.

Rl CK
Wel |l yea, | have ny canmeras and two
Gates Direct Drive Turn Tabl es.

Doug's face lights up and his brows |ift over his bright
eyes.

DOUG
Gates! Sol d! How nuch?

Rick smles back as Linda turns around with a mrror and
presents six perfect lines with a hundred dollar bill rolled
up as a makeshift straw.

CUT TO
41. |INT. MJSI C ROOM NI GHT

A piano, drum set, various guitars and percussion instrunments
set about in a den off to the side of the entry way.

Rick enters and sees a guy struma guitar to Snoke On The
Wat er while another attenpts the druns.

Ri ck holds his beer in hand, chugs it all, sets it down on a
mant| e then proceeds to air guitar next to the sol oi st and
si ng al ong.

CUT TO
42. | NT. Bl LLI ARDS ROOM NI GHT
Ri ck shoots pool next to a group of people.

He | aughs with each new person that greets himas he holds
fast to another beer and then anot her.

(€8)1
Hey aren't you the guy who lost his
trunks out there today?

Rl CK
Yea, | guess but | don't wanna discuss
ny shortcom ngs.



43.
They all | ook at each other pause then begin to laugh in
uni son.

Ri ck | ooks on al one and takes another long swig of his beer.
He | eans forward over the table wth the pool cue.

CUT TO
43. | NT. KI TCHEN- NI GHT

A young | ady speaks to Rick with a large smle on her face
still in his hand is a beer.

Rl CK
And then he shot at ne. HE REALLY DI D

YOUNG LADY
Did he shoot you?

Ri ck | ooks down at hinself then back at her

Rl CK
No! But he shot at ne.

YOUNG LADY
So, your Okay?

Rl CK
Vel | .

44. | NT. LI'VING ROOM NI GHT

A hefty fire is ablaze in the fire place as Linda | eads Ri ck
into the living room

LI NDA
Well, there are people there and
there. You can find your spot

wher ever .

Li nda hands a bl anket to Rick then | eaves, he stunbl es over
to a wall adjacent to the fireplace and slides down to the
floor.

A coupl e of young wonen sit off to the side with wi ne gl asses
in hand and chat in a hush tone.

YOUNG WOVAN
Did you hear what happened to Liz?
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YOUNG WOVAN #2

No. What ?
YOUNG WOVAN
Wel| she caught her boyfriend
cheati ng.
YOUNG WOVAN #2
No!

YOUNG WOVAN
Did you hear what she did to hinf

YOUNG WOVAN #2
VWhat ? Tell ne.

YOUNG WOVAN
Wel | one night when he was asl eep she
got sonme epoxy and glued his dick to
his leg and left him

YOUNG WOMAN #2
He so deserved that!

Rick sits | eaned against a wall curled wth a bl anket over
him halfway to sl eep when a chuckle then a second escape his
nout h.

He barely opens an eye to see the wonen next to the
fireplace. H's eye closes and he drifts off.

TRANSI TI ON
45. I NT. RI CKS DREAM NI GHT
A beautiful glow pul sates then washes over Rick in his sleep.

Col ors converge into a wispy formof ether fused with the
physi cal .

The colors appear to ripple wwth the waves of ether in R ck's
deep sleep as he spots |land below, m xed with street |ights,
beaches and deserts then cities.

| medi ately a rush of feeling | ands hi m somewhere as a cl oud
clears around himto reveal his sister.

TRANSI TI ON
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46. | NT. HOUSE PARTY- NI GHT

St ephani e a radi ant 25 year old, 5 8" with thick dark hair.
She smiles |arge, while she sways and dances within a crowd
of peopl e.

Ri ck imedi ately sees her.

A new triangul ar shoul der-1ength brunette wavy haircut.
St ephanie is covered in a haze as she noves to the nusic.

RI CK
(el at ed)
St ephani e. You | ook great! You cut
your hair!

St ephani e stares past himas he waves his hands. The haze
reappears then washes into a dense w spy snoke.

TRANSI Tl ON
47. EXT. STREET-N GHT

The street signs at Topanga Canyon and a Victory Boul evard
stand erect just behind Rick.

He gathers hinself a beat, turns and stares up at them

Ri ck now stands on the curb where the view is Topanga Canyon
with rows of soft orange street |ights that go on and on.

The wind from passing cars fan Rick as he lifts his arns and
i nhal es, the scene washes into a gl ow

TRANSI T1 ON
48. I NT. RICKS MOVB HOUSE- NI GHT

A dark hallway dimMy Iit by one lowy night light comes into
vision as Rick reaches out for reality.

He makes out the famliar floor plan then turns as a man's
grunt and woman's noan is heard through the house. Rick
listens and beside himis a doorway he again hears the grunt
frominside.

His face turns fromrecognition to panic and di smay.

Rick starts to pant, the walls wash over into darkness then
again into a soft gl ow
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TRANSI Tl ON
49. | NT. BEACH HOUSE- DAY
SUBTI TLE: Sunday - July 2, 1978
Rick cones to as he lies in a fetal position on the floor. A
sticky foamlines the edges of his mouth as he contorts his
face and awakes to the new day.
He sits up slowy to see a few peopl e asleep around him as
ocean waves crash outside and a seagul!l sounds fromthe
beach.

Ri ck stands up, wal ks through the kitchen and out the open
back door.

50. EXT. BEACH HOUSE- DAY

Rick steps out to find an overcast norning, he neanders al ong
t he shore shoul ders | owered as he wal ks.

Ri ck spots ahead of hima green paper bill twisting in the
water he picks it up to reveal a $20.00. He | ooks up fromthe
bill perplexed then peers around as another couple of bills

tunble in the tide.

A few feet further fromthat is his floating wallet.

He snatches it and begins to stand alert.

Rick turns to stretch his head towards the entire beach where
he sees shorts held afloat by a single |arge air bubble where

t hey topple over and over in the tide.

Ri ck dashes to them splashes into the water, grasps at the
shorts and reaches into the pockets to find his keys.

He cl uches them high over his head.

Rl CK
Fuck Yeal

Excited Rick stands in the water and notices bills that fl oat
around himthat he grabs at.

He energes fromthe water to find nore bills in the sand.

Ri ck begins to count, his eyes get larger with the unraveling
of each wad of cash.
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Mad cackl es escape his nouth as he prances back in the
direction of the beach house.

51. | NT. HOUSE- DAY

Rick quietly steps back into the house and around peopl e on
their way out or still passed out.

He spots Doug in his bath robe walk into the living room

Rick smles |arge and high steps it over soneone on the
fl oor.

DOUG
Ri ck your awake?

Rl CK
(Hushed excitenent)
Doug! Look. Look!

Ri ck holds out a pair of soaked shorts and extends his other
hand that reveals hundreds of dollars in twenties.

DOUG
Did you find everything?
Rl CK
Yea buddy!
DOUG
Even the keys?
Rl CK
Yes!
DOUG
(Hushed)
Ww Ri ck. You are so |ucky dude
Rl CK
| know This is incredible. | need a
t owel .
DOUG
What ?
Rl CK

| need to dry these off.

DOUG
Oh Yea! Let ne get you a towel then
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"1l make coffee.
He turns back down the hallway.

DOUG
Ww. Far fucking out!

Rick stands alone in the living rooml ooks around at the
groups of people on the couch, floor and soneone asl eep at
t he kitchen table.

Doug reappears thrusts a |large beach towel at himand they
wal k into the kitchen.

52. I NT. KI TCHEN- DAY
They enter the kitchen.
Doug sees his friend deep asleep at the table.

DOUG
"1l wake 'em up. Watch

Doug wal ks over to the cupboard and renoves filters tosses
them next to a percolator, ducks into the fridge and pulls
out a tin of coffee.

Ri ck wal ks into the next room
53. INT. BILLI ARDS ROOM DAY

Rick finds a corner, flips his shorts on the floor, unfurls
the towel and lays his clothes upon it.

Fromw thin the various pockets of the shorts he pulls the
wads of cash out wet and fl oppy.

Rl CK
[t's all here!

He folds the towel over the noney and presses down firmy.
Li nda conmes around the corner in a daze and barely sees R ck.

RI CK
Li nda, good norni ng.

Ri ck holds up his shorts.
RI CK

Do you have a dryer? | found ny
shorts. | found everything!
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LI NDA
Honey |I'm so gl ad. Your Amaz.. That's
amazi ng and of course we have a dryer.
Here give "emto ne.

She takes the shorts fromR ck turns to wal k off stops then
turns back and wi nks at himthen wal ks down the hall.

Rl CK
Oh. . thanks.

He stares at her a beat when his face changes to quizzical.

She pokes her head back out around the corner, his shorts in
hand.

L1 NDA
Oh that's okay honey. You stick around
because |I' m gonna be cookin
br eakf ast .

Li nda di sappears agai n.

Ri ck stands up | eaves his patted noney on the floor of the
only vacant roomin the house.

He comes back around and folds the towel over it then wal ks
into the kitchen.

54. | NT. KI TCHEN- DAY

Doug stands by the counter in the kitchen and pours the
coffee fromthe percolator into two cups and passes one to
Ri ck.

Li nda wal ks in and begins to cook breakfast.

Rl CK
Doug I"mgoing to go grab a pair of
pants frommnmy car and change. Then
can give you back your trunks.

DOUG
Not a problem No rush

Doug holds up his coffee, Rick smles in return and takes a
sip then holds it up.

Rick sets down his nmug and turns to | eave.
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55. I NT. KI TCHEN- DAY

In the kitchen nost people are awake and join in to have
coffee or eat toast.

Rick enters in his denimhigh rise blue jeans and extends his
armwith the trunks and places themon the counter top. A
large smle forms on his face as he reaches for his coffee,

Li nda hands hima pl ate.

He eats briskly at the bar.

Li nda takes his plate and Doug's as Rick rinses his coffee
mug at the sink, dips it in and turns to them both.

Rl CK
| really want to thank you both for
your hospitality.

L1 NDA
Doug.

Doug nods anxiously then smles at R ck.

DOUG
Rick, | really amsorry for all that
happened yesterday and WE w sh you al
t he best.

LI NDA
Yea we're really happy you found
everyt hi ng.

Rl CK

Thank you. So am|. Thank you.
They all exchange hugs. Rick turns and they follow himout.
56. EXT. CAPRI - DAY
The car starts up as Rick extends his hand out the w ndow.

From t he doorstep Doug and Linda wave back as he drives off
down the street.

57. | NT. CAPRI - DAY

The highway is lined with Cyprus along the 77 Interstate out
of Panama City.

MONTAGE:
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The top 40 hits rotate fromthe cars dash. Rick passes an
exit marked Ponce De' Leon Springs State Park the speedoneter
starts to reel higher.

The gas gauge shows | ess than half then a sign that reads
Pensacol a 25 m | es.

The cl ouds above rel ease heavy droplets as he enters into the
city where peopl e outside duck for cover.

58. EXT. GAS STATI ON- DAY

Rick pulls over to the first gas station and up to the punp.
He junps out and darts into the station.

Ri ck pays the attendant heads to the restroom and wal ks i n.
59. I NT. STATI ON RESTROOM+ DAY

Rick enters then stops dead and inmmediately lifts his shirt
over his nose and gl ances at the scumand filth that cover
t he bat hroom

He bites his shirt and lifts the cover of the toilet and
chokes when it opens. Rick quickly lifts his shirt back and
continues to use the facilities.

VWhen done he tries to wash his hands and reaches for the
paper towels that are enpty.

Rl CK
Aghh!

Ri ck backs up to the door then kicks at it w thout a budge.
He | ooks down in horror at the doorknob covers his hand with
the inside of his shirt then reaches to open the restroom
door .

60. EXT. GAS STATI ON- DAY

Rick heads to his car. He punps gas, junps inside and takes
of f.

61. | NT. CAPRI - DAY

On Interstate 10 heavy droplets of rain still fall as rows of
boats and docks |ine the shoul ders of beaches and inlets.

Al ong the highway a | one young man wal ks his face and hair
soaked and scruffy, he wears denimshorts no shirt with his
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arm ext ended, thunb out he hitches fromthe shoul der.

Ri ck |1 ooks out at the hitchhiker his eyes in a furrow he
slows, pulls up along side the man, turns off the radio and
rolls down his w ndow.

Rl CK
Hey man. Get in. No one should be out
in this.
Ri ck pushes on the door | atch.

RI CK
What's your name?

YOUNG MAN
Bill

Bill steps into the car w thout hesitation.

Bl LL
Thanks.

Rick turns on the blinker, looks in the side view mrror and
pul I s away fromthe shoul der and back on to the interstate.

The bare chest of Bill stares back at R ck as he | ooks over
at him

Ri ck blinks once and within a flash his armdips to and from
hi s back seat and produces a beige plaid shirt shirt.

Bl LL
THANKS!
Rl CK
Dude this isn't the day to be
hi t chhi ki ng.
Bl LL
Don't I know it. Thanks for picking ne
up.
Rl CK
How far are you goi ng?
Bl LL
Well, how far are you goi ng?

Rick smles back at the young man.
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RI CK
' mgoing all the way!
Bl LL
California?
RI CK
Yeal
Bl LL
So am |!
RI CK
Well then this is your lucky day! |'m
Ri ck.
Bill glances over his shoulder then to his other side.

Ri ck extends his hand fromthe wheel out at Bill.

Bl LL
Nice to nmeet you Rick. Your a really
ni ce guy!

RI CK

So, Bill what are you running fronf
You having sone trouble with the | aw?

Bill |Ieans back in his seat, takes a deep breath and a | ong
| ook out the w ndow.

Bl LL
Yea.

He | ooks back fromthe wi ndow at Rick then off again
In the distance Escanbia Bay holds long and far in both

directions as they near the end of the one and a half mle
bri dge.

Bl LL
|"d rather not run into themright
now.

Rl CK
Well | hope | don't either okay. |

don't particularly Iike the police out
here. Being from California they don't
particularly like nme either.

Bill stares back at Rick fromhis peripheral.
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Rl CK
So do you have any noney?

Bl LL
No.

Rl CK
Well of course not. | kind of figured
that. Well | got enough to get us
there. So if your ready to do this
wth ne.

Bl LL

Hel | yea, man. Ri ghteous!
Pensacol a passes as they drive west.

Rl CK
Let's turn this thing on. Ch yea. Bill
you | i ke music?

Ri cks hand noves for the radio

BI LL
Yea, Sure.

Rick tunes the radio and spins the dial in search of the
| ocal stations and hits Stairway To Heaven. Turning the dial
further he finds Superstition by Stevie Wnder.

Rl CK
Bill um This is a really anmazing
opportunity for you. Eventually I wll
be taking you through the heart of Los
Angel es, California.

Rick | eans over to speak to Bill, one hand on the radio dial
one hand on the steering wheel.

Rl CK
Not many peopl e can just disappear.
You are going to be able to do just
that. Can you work? Can you do stuff?
What do you do?

Bill cracks a smle that nore closely resenbles a sneer.

Bl LL
Yea, uh. | operate heavy machinery.
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Rl CK
Oh yea! Good, good. You can get a
construction job. Bill just go becone
sonebody el se and | hope you have a
wonderful Iife.
Bill |ooks surprised as he slowy turns his head to face
Ri ck.
Bl LL

YOU REALLY ARE NI CE QUY.
Rick smles, Pensacola Florida shrinks behind them
62. | NT. HUMPHREY- DAY
A gas station nears as they turn off the exit.

RI CK
Let's get sone beer, huh.

Rick pulls into the gas station.
63. | NT. GAS STATI ON

Rick and Bill walk inside as they pass the cashier, over his
shoul der sets several boxes and varieties of fireworks.

Bill eyes themas Rick follows his gaze to various M80's and
| arge roman candl es.

Rl CK
Hey.

Rick gestures with a nod and a smle as they cross over to
the cool er and grab for Pabst Blue R bbon 6 packs, one each.

They approach the register Rick smles |arge, peers at Bil
then at the clerk md 20's, hippie and youthful.

Rl CK
How you doi ng? Un, those fireworks you
got there, how nuch?

CLERK
Ah man, if you get gas and those beers
| can do you a whole lot for fifty
dol lars, total

Rl CK
Hey!
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Ri ck | ooks down at his hand that reveals exactly that from
wi thin one of his pockets.

Rl CK
| have that, exactly.

CLERK
Al right then, we have a deal. Now
remenber. Don't tell anyone who gave
themto you.

RI CK
You got it.

They all laugh then smle awkwardly as Bill and Rick turn and
wal k out .

64. EXT. GAS STATI ON- DAY

Rick sets the punp in Hunphrey as the meter rolls out dollar
and gas amounts eighty three cents a gallon each

Rl CK
Bill.

Bl LL

(zoned out)

Huh?

Rl CK
Watch the car all right, 1'mgoing to
use the bathroom Don't |eave ne.

Bl LL
O k. | wouldn't |eave you. Your ny

ride
Rick stands there a beat then wal ks off around the buil ding.
65. | NT. RESTROOM DAY

Ri ck | ooks down at sonmething witten on the stall. It doesn't
matter if you sit or not, W can junp.

Rick stares at it a nmonent then | ooks down at the seat.

Rl CK
Ewe!

He backs out the stall with a startle and zi ps back up.
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RI CK
Damm.
He exits the stall just as Bill wal ks in.
RI CK
Be careful to only do nunber one here
dude!

66. EXT. | NTERSTATE 10- DAY

A sign whi zzes by that reads, Pascagoula 50 mles as Hunphrey
races west while the grey sky releases a light rain on the
woods and swanps that |ine the highway.

Ri ck sweats from everywhere w pes his head then renoves his
shoes.

They turn off onto the old scenic highway and into
Pascagoul a.

67. | NT. BURCGER DI NER- DAY

Rick treats Bill to burgers. They enter sit down, |augh, eat
hungrily | augh nore then finish their sodas.

Rl CK
| swear nman it's a great day. Wde
open roads, 6 packs and a full belly.
Lets light up those fireworks. Bl ow
some shit up

Bl LL

Uh, okay. Were?
RI CK

Here. Qut back

Bill | ooks around suspiciously.

Bl LL

Un sure. If you think it's okay.
RI CK

Ckay, man hell. Who cares we'll be

gone by the tine they noti ce.

Rick smles ear to ear and Bill cracks a soft thin grin.
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68. EXT. BACK PARKI NG LOT DI NER- DAY

Hunphrey sits with the front drivers side door open, two
beers on the roof while the sun sets Rick lights fireworks
that blaze to life in the foreground.

The lighter passes to Bill who lights a roman candl e and
barely extends it out when it shoots at the buil ding bounces
of f then explodes in the md air just above.

They fall on each other in outrageous |aughter before Bill
produces anot her and Ri ck ducks behind himfor cover.

Fireworks bloomto life crackle then fizzle out as the two
| augh and pass anot her round of beers.

69. | NT. HUMPHREY- NI GHT

The sun sets ahead of themas they follow the interstate. To
their right they pass signs that read Biloxi, Gulfport, New
Oleans 90 mles.

In full sweat, R ck takes his shoes back off, renoves his
watch and puts it in the drivers side cubby.

The stars take over the night Rick sees New Ol eans near as
the freeway nerges.

Rl CK
| think we are going to take |-12
North around New Ol eans. 1-10 m ght
be busy if we go through there now. |-
12 is gonna save us tine.

Rick turns to Bill who slugs back a beer.
Bl LL
kay.
Rl CK
Cool .

Rick smiles | ooks back forward at the road and takes his
wal | et out of his back pocket and tucks it into the cubby.

Bill grabs for another beer still one in hand. He hands it to
Ri ck.

Bl LL
You want one?
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Rl CK
No t hanks dude. I'mgoing to save mne
for later.
CUT TO
70. EXT. | NTERSTATE 12- NI GAT

SUBTI TLE: Monday - July 3, 1978

when they see a marker for an interstate rest stop.
71. | NT. HUMPHREY- NI GHT

Ri ck nudges at Bil

Rl CK
| got to pee.
Bl LL
Huh, okay.
Bill barely noves, even tucks a little nore into hinself as

Ri ck unl ocks the door and clinbs out.
72. EXT. REST STOP- NI GHT
SUBTI TLE: 2: 25 AM

Rick gets out of the vehicle, he wears his high rise blue
jeans as he rushes to the facilities.

I nside the restroom Rick steps to the urinal and unzips. He
stares off at the ceiling then to an open w ndow, a
fluorescent green and orange gl ow shines from outside.

An engine revs quiet at first, then | ouder.

He stares up continues to pee while he listens to the sound.

The vehicle accelerates to back up in a long curve shifts
gears then pulls away.

Rick turns his ear up at the wi ndow as he finishes.
The engi ne of the vehicle outside revs again as it peels off,

Rick turns his head towards the door and furrows his brow
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Rl CK
That sounds |ike. No. No no!

Rick tears out of the restroom barefoot his jeans barely stay
on himas he gives chase after his own car.

The tail lights pull away into the distance when R ck stops
briskly turns and runs off towards the freeway and over the
smal | grass inlet between.

He runs upon the interstate and sees the car pull off in
front of him Rick turns around and throws his hands up as
cars and big rigs drive past.

Rl CK
Hel p. HELP. Soneone just stole ny car!

A large truck flies past as the wind blows on Rick who stares
a beat, turns again and sprints back towards the rest stop.

He runs onto the parking |ot and approaches the first car he
see's.

A brown four door with people asleep inside, he steps to the
passenger w ndow and urgently raps at it.

Rl CK
Can you pl ease hel p ne? Sonmeone j ust
stole ny car! Can we go after hinf

A woman fromthe back hol ds her hand over her child s head,
funbl es awake to | ook up and around at the noi se.

She reaches to the passenger seat and shakes a man asl eep
t here.

Amd fifties Hspanic male sits up slowy and turns to see
Ri ck outside.

RI CK
Sonmeone just stole ny car. Can we
follow after him He's driving that
way.

Rick points in the direction. Rick turns to face them they
| ook at himw th bl ank expressions.

WOVAN
No!
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She shakes her head then points at a payphone |it up on the
out side with an al um num over hang.

Rick turns, runs over to the phone stops he places his hand
on the receiver lifts it off its cradle and proceeds to dial
911.

V. O
911 Energency Operator

Rl CK
Soneone just stole ny car! It's a
brown 1972 Mercury Capri. Call the
police block off the highway, do
what ever you got to do.

V. O
Were are you right now sir.

Rl CK
I"'mat a rest stop on Interstate 10
just east of Lafayette.

V. QO
"1l connect you with the Lafayette
Cty Police.
Rl CK
Ah, Ckay.
V. O
Hol d pl ease.

Ri ck holds on the |ine a beat.

V. QO
Lafayette City Police.

Rl CK
Un H . Someone has just stolen ny
car. They are Westbound on Interstate
10 east of Lafayette. My license plate
nunber is California 466 FES.

V. O
Cal mdown sir. What is your nanme?

Rl CK
My nane is R ck Fenner. My car was
j ust stolen.
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V.O
Were are you, sir?
Rl CK
|'"'mat a rest area east of Lafayette.
V.O
Good. Wuld you like me to dispatch an
of ficer?
Rl CK
Uh, vyea!

73. EXT. REST STOP-N GHT

Fifteen m nutes pass, Rick waits the only person in the
par ki ng | ot.

A lone vehicle pulls onto the shoulder in the distance then
slows as it approaches.

Ri ck makes out nothing over the brightness of the headlights,
he then spots the blue dones over the car.

The officer pulls up as Rick wal ks over to neet himstil
bar ef oot .

The officer slows to a roll and | owers his w ndow hal f way.

RI CK
My car is brown, it's a Capri.

Ri ck holds a finger pointed in the direction.

Rl CK
He took my car and drove off that way.
st .

The officer rolls his wndow down the rest of the way.

OFFI CER
Your out of ny jurisdiction son.

Ri ck shrugs his shoul ders | ooks up and begins to pant then
takes a deep breath.

Rl CK
(shaki ng)
Well who's jurisdiction aml in?
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The office leans over to see Rick better. Rick's eyes gl aze
over as he switches feet.

Rl CK
O ficer, can you please put ne in
touch wi th whonever can help nme?

OFFI CER
Yea, | can do that.

The officer | eans back into his seat lifts the radio fromits
recei ver and nakes a | ow voiced call to dispatch

After a nonent he | eans back slightly towards R ck.

OFFI CER
Al right son. Soneone will be with
you here in a few mnutes. You just
hang around here okay?

Ri ck | ooks down at the ground, toes a pebble then | ooks back
up and throws his hands up.

RI CK
Where do you expect ne to go?

The officer drives off Rick sits back down on the sidewal k
puts his arns behind himand stares up at the sky.

Rl CK
Bill, you fuckin' had it made.

Rick lets his head fall to his side to stare at the ghost of
Bill.

RI CK
| can't believe | picked you up out of
t he rain.

Anot her several m nutes pass when anot her set of headlights
approach. He pulls up closer to Rick who stands up.

The trooper flashes his overhead |ights once.
Rick flinches then steps cl oser.

The Trooper pulls into the parking spot with his extended
pal mup and out the w ndow.
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He steps out after the vehicle cones to a conplete stop.
Trooper Johnson rigid foreboding and tall stature approaches

The spotlight shines hard in R ck's eyes.

TROOPER

| assune your the victim
Rl CK

Yes, | am officer.

The Trooper smles stiffly.

TROOPER
It's Trooper. My nane is Trooper
Johnson. | have sonme questions | need

to ask you.
Rick stares at the Trooper.

Rl CK
No probl em

TROOPER JOHNSON
What's your name?

Rl CK
You want ny | egal name or the nane
go by?

TROOPER JOHNSON
You have an a. k. a?

Rl CK

Huh? Oh ya. My legal nane is Richard
Fenner.

The Trooper dism sses that with a gesture.
The questions continue, Rick answers the trooper intrepidly.

The Trooper turns and approaches his radio.

TROOPER JCOHNSON
We need to put out an APB on a 1972
brown Mercury Capri. California
Li cense 466 Frank Edward Sam Last
seen west bound on |-10.

The di spatch replies.
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V. O
10-4. Al units be advised a 48 in
progress brown Mercury Capr
California license 466 Frank Edward
Sam | ast seen west on |-10.

The Trooper takes a slow | ook over at Rick.

TROOPER JOHNSON
Do you need a ride?

The side of R cks nouth nakes a soft smle.

RI CK
" m gl ad you asked. You see these
j eans?
He pats his pants.
RI CK
This is all 1've got. He took
ever yt hi ng.

CUT TO
74. | NT. PATROL CAR- NI GHT
The squad car speeds down the highway through the dark night.

The speedoneter raises past eighty then ninety Rick | ooks up
at the trooper.

TROOPER JOHNSON
Do you have famly out here?

Rl CK
No! | livein California

The trooper turns his head his hands gripped tight to the
st eering wheel .

TROOPER JOHNSON
(condescendi ng)
San Franci sco?

Rl CK
No, Los Angel es.

They fly past cars, the trooper stares ahead his jaws
cl enched.
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TROOPER JOHNSON
So, your one of those Hollywood ki ds,
a surfer?

Rl CK
The San Fernando Valley. Its nice, you
know t he suburbs.

Rick stares out the window in front of him

Rl CK
Do.. Do you have to drive this fast?

TROOPER JOHNSON
| have to get you there before it
cl oses.

Rl CK
VWhat cl oses?

TROOPER JOHNSON
The YMCA.

Rl CK
Huh. .

Ri ck | ooks over at the trooper then down at his gun.
The Trooper |ooks at himthen back out the w ndshield.

RI CK
| don't have any noney? Don't they
charge noney?

TROOPER JOHNSON
No, You qualify as derelict. They have
to take you

Ri ck | ooks around the interior of the car then out the
passenger w ndow.

Rl CK
(whi spers)
Derelict?

He | ooks back at the trooper then at his gun then back out
the window with a deep guttural groan. They slow down as they
approach the YMCA
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75. EXT. YMCA- NI GHT
The squad car pulls up in front.
The street is dark except the lone front |ight pole.

The Trooper puts the car in park pushes open the door then
turns towards Ri ck

TROOPER JOHNSON
(firmy)
Stay right there.

The Trooper gets out and wal ks over to the doors lifts up one
hand to cover his eyes and peers in.

The lights are off in the building he steps back frowns and
| ooks around.

Trooper Johnson then steps to the doors and pulls at them
then again he tugs shaking the glass at its franes. The doors
don't budge, the Trooper stands there arns extended still in
a grasp of the bar when he | ooks down to spot the chain that
wraps the handl es inside.

He turns and stares at the squad car with Rick in it.
The Trooper pulls the door open and gets in.

He takes a deep breath slans the door and | ooks Rick sternly
in the eye.

TROOPER JOHNSON
(seet hi ng)
Do you have famly in California?

Rl CK
Yea, ny nom

TROOPER JOHNSON
Wbul d she buy you a bus ticket or
airfare?

The Trooper slowy | eans over Rick as he does Rick has to
| ook up and begins to | ean back.

Rl CK
Uh, Yes. |'msure she will.
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The Trooper stares at Rick then | ooks around out the w ndows.

Rl CK
So, where you going to take me?

The Trooper |ooks back at Rick | ooks at hi mthen turns the
engi ne over.

TROOPER
We'll see if we can't find you
sonething at the station to wear.
Maybe a shirt.
CUT TO
76. EXT. LOU SI ANA TROOPERS OFFI CE- NI GHT

The air is nmuggy when Rick and the Trooper arrive at the
station.

The Trooper opens the door and Rick is |ead in.
77. I NT. TROOPERS STATI ON

Rick walks in and is immediately hit by a chilly 65 degree
interior.

Trooper Johnson notions Rick toward a small briefing room
across fromthe front doors.

Rick sits down as shivers cone over him he finds a | arge
round clock on the wall 4:52 AAM He stares at the clock as
30 m nutes pass.

Rick gets up wal ks to the open door and peers out of the
room

The receptioni st | ooks up from her paperwork and sees Rick at
t he door.

RECEPTI ONI ST
| s there soneone you want to call?
Rl CK
|"d like to call ny nother.
RECEPTI ONI ST
kay. |'mBetty and no problem give
me the nunber. | have to dial it on ny

phone. You push the flashing button on
t hat phone.
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Betty md 40's shoul der | ength brown hair, unassum ng dressed
incivilian clothes takes the nunber, turns to the phone and
begins to patch hi mthrough.

BETTY
It's ringing. Push the button and pick
up the receiver

Ri ck picks up the receiver pushes the button and raises it to
his ear.

V. QO
Hel | 0?

Rl CK

(soft)

Mom This is Rick. I"'msorry | woke
you but my car was stolen. I'min
Lafayette, Louisiana. This is really
bad Mom I'mreally sorry. | just

didn't know who else to call.

V. O
Sweet heart | amthe one to call in
this situation. I1'mglad you did. Are
you all right?

Rl CK
Yea |' m okay. Mom he took everything
| nmean, Everything.

V. O
Ri ck those are only things. Your
alright. That's what matters. Wit,
what tinme is it there?

Ri ck | ooks around the station walls until he spots a cl ock.

Rl CK
It's 5:37 here.

V. O
Oh Dear it's 3:37 here. There's not
much | can do yet. But let ne speak to
soneone there. 1'Il see if | can
arrange a flight home for you.

Rl CK
| love you mana.
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V. O
| love you too sweetheart, now |l et ne
speak to whonever.

Rl CK
Excuse me? My nother would like to
speak with you

Ri ck gestures with the receiver then returns it to his ear.

Rl CK
Thank you.

He begins to set it down.

The receptioni st presses a button on her sw tchboard and
begins to relate local information to Ri cks nother.

Ri ck wal ks back into the briefing roomwhen the receptioni st
reappears with a bl anket.

RECEPTI ONI ST
You | ook |like your freezing.

Rl CK
| am It's really cold in here.

RECEPTI ONI ST
Yea | ' mafraid they do keep the a.c.
up. Your momis going to call back in
a bit with sone travel plans for you.

Rl CK
Ckay.

RECEPTI ONI ST
So where are you going to go?

Rl CK
To the airport | hope but | don't know
how |'m going to get there. He took
ever yt hi ng.

BETTY
WOW |s that right? If you need a ride
to the airport | get off at eight. I
think I can give you a ride. But your
going to need a shirt. | don't think
you can fly in a plane w thout a
shirt.
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Rick stands upright and a smle begins to reappear on his
face.

Rl CK
Real | y.

BETTY
|'"mgoing to call my brother-in-Iaw
and see if he can neet up with us. I'm

sure he has a shirt you can borrow.

Rl CK
Thank you so nuch. Really.

Ri ck 1 ooks to the clock then back to Betty.

Rl CK
You wanna hear how this whole thing
got started?

BETTY
What whol e t hing?

Rl CK
The crazy way | ended up here.

She | ooks down and for the first tine notices his bare feet.
Then | ooks hi mup and back down agai n.

BETTY
You know what? | would |like to know
why or how you ended up here in our
| ovely State Troopers Ofice, in your
condi tion.

Rick pulls the blanket up tight over his shoul ders, follows
her to reception area and begins to tell the entirety of the
| ast 3 days events.

At times he stands then sits back down, imtates driving then
holds on for dear life in a nake believe catamaran that
extends fromthe edge of the receptionist's desk.

When Rick arrives at the point of the story involving the
Trooper he appears from around the corner.

Ri ck stops abruptly as Trooper Johnson | eans over the counter
to Betty and says sonething in a hushed tone.

The Trooper |ooks up at Rick.
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TROOPER JOHNSON
You going to need a lift to the

ai rport?

BETTY
| told himl'd take himafter | get
of f.

TROOPER JOHNSON
Are you sure?

BETTY
Yea. He needs a shirt. Tony is gonna
bring hi m one.

TROOPER JOHNSON
Ch, okay then.

He grabs his wi de brimred trooper hat and wal ks out the
of fice.

CUT TO
78. | NT. CAR- DAY

Rick shirtless in his jeans stares down and then out the
wi ndow.

In Betty's car are food wappers, clothes, an old drink, a
coffee mug and receipts scattered on the fl oorboards.

They drive through the City of Lafayette.
Ri ck exhausted dozes in and out of consci ousness.

They pull over and soneone hands Betty a bright vermlion
shirt with blue stripes across the shoul ders.

Rick peers at themin a half aware daze then takes the shirt.

BETTY
Well, | do thank you

TONY
It's not a problemyou can keep it. |
won't be mssin' it. W going for
br eakf ast ?

Tony, late 40's, balding, stocky, wearing overalls and a T
shirt.
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BETTY
You buyin'?
TONY
Sure, long as you all don't go crazy

on ne.

Tony junps in the 2 door coup and makes his way to the back
seat as Rick is thrown forward into the dash

Ri ck now dons the vermlion shirt and is clearly visible in
the front seat.

79. EXT. | HOP- DAY

Betty and Tony eat breakfast briskly as Rick struggles to
stay awake, the sun beats on himthrough the w ndow.

He searches hard to nake out images and sounds in the diner
then lags in his response barely coherent.

BETTY
Don't worry honey. W're not that far
fromthe airport you have a flight at
1:00. Plenty of tinme to rest up.

He tries to hold his head up while his fork drags the plate
of his pigs in a blanket.

BETTY
Your nomtold ne that all you need to
do is go to the Texas Internationa
Ai rways Ticket Counter. They have a
ticket for you.

Rick stares at her a long beat and try's to gather what she
said. H s head bobs when Tony | ooks at Betty then |ays cash
on the table.

Tony lifts Rick's armas they all stand to | eave.

80. I NT. CAR- DAY

BETTY
Rick. Rick we're here.

Ri ck wakes up groggy and stares out at a parking lot flanked
by a small airport.

A smal l er commrercial plane takes off in the distance.
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BETTY
Go up to the counter and tell them who
you are. They have a ticket for you.

Rl CK
Al right. Ckay.

Rick stammers out the car, starts to walk off stops md
stride, turns back to face them and wavers in place a beat.

Rl CK
Thank you. Thank you guys.

He stands there a mnute a tear drops fromhis eye. Rick
turns back and stammers off.

BETTY
(hushed)
Your wel cone Ri ck.

81. I NT. LAFAYETTE Al RPORT- DAY

Rick enters through a set of glass double doors beset in a
thin hallway. Still barefoot he stunbles directly to the
counter where a female ticket agent just finishes with a
coupl e.

She files sonmething when Ri ck approaches the first open
counter.

82. I NT. Al RPORT TI CKET COUNTER- DAY
The woman | ooks up.

TI CKET AGENT
May | help you?

Rick | ooks up to see the woman who's nane tag reads Bonnie
md 40's with warm denmeanor and brown shoul der | ength styled
hai r.

Bonnie wears a silver-blue two piece Texas Internationa
Al rways Uniform

Rl CK
| understand | have a ticket waiting
for me? My nane is R ck Fenner. It
m ght be under Ri chard Fenner.

He stands blurry eyed and lists lazily to the left. Rick
stares back at the ticket agent she scans hi monce over.
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BONNI E
Un 1'Il look that up for you.

She stops md scan | ooks back up at himthen returns to her
screen.

BONNI E
Yes we do. | see one ticket here for
Ri chard Fenner. | assune that's you?

She | ooks back up briskly at Rick who barely holds his head
up.

Rl CK
(noddi ng)
Yes ma' am
BONNI E
You'll be flying with us from

Lafayette to Dallas/Ft. Wrth Texas. A
slight [ayover then on to LAX with
United Airlines.

She reaches down to pull out freshly printed tickets fromthe
printer.

BONNI E
| have your tickets right here. Do you
have any baggage to check?
Ri ck steps back to exam ne his bare feet.

Rl CK
Nope.

She | ooks down at Ri cks feet.

BONNI E
Do you, have any shoes?
Rl CK
No. | lost them | took themoff then
| ost them when sonme guy stole ny car
BONNI E
What ?
Rl CK
This is all I've got. |I have no
wal I et. No noney. | have no wat ch.

have no shoes.
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BONNI E
Oh ny God. Where were you goi ng?

Rl CK
| was on ny way hone and | picked up a
hi tchhi ker. When | stopped to go to
t he bat hroom he stole ny car.

Bonni e 1 ooks on in surprise mxed with concern.

A security officer ill proportioned stands at a di stance and
wat ches Rick with scrutiny.

BONNI E

Ckay. What size shoe do you wear?
Rl CK

Uh. Size 10!
BONNI E

Let nme call ny son and see if he has a
pair of shoes you can wear? |f he does
"Il have himbring 'em down here.
Okay? You can't fly w thout shoes.

Rl CK
Wy ?

BONNI E
Because, it's the | aw.

Rick blinks his weary eyes at her.

Rl CK
(barely coherent)
But why?

BONNI E
Don't worry about it. I'msure ny son
can find sone shoes. Just take a seat
over there. I'mgoing to hang on to
your tickets until you get your shoes.

RI CK
Un okay.

Ri ck | ooks around his shoul der then back at Bonni e t hen back
over at the seats where the security guard remains vigilant
t hen at Bonni e agai n.



77.

BONNI E
It's going to be okay. You have plenty
of time. Go sit down.

Rick turns then trudges to the seats behind.

He crosses the row of enpty stanchions and a small wal kway to
an enpty row of chairs and sits down as the security guard
crosses over to the ticket counter.

The guard leans in and speaks to the agent for a |l ong m nute.
An hour passes while Rick falls asleep in the chair.

A gentl e nudge and Rick | ooks up to see Bonnie with her hand
on his shoul der.

In her hand is a ticket and in the other an over sized pair
of stiff and weat hered tan and bei ge Wal | aby Shoes with no
| aces. She holds the shoes out which Rick grasps clunsily
then slips onto his feet.

She then hands himthe ticket fol der.

BONNI E
Here are your tickets Richard. Hold on
to that.

Rick takes it, leans back in his seat, clasps it tight in his
hand and waps his arns around hinself.

BONNI E
Over there is your boarding gate. You
have about two hours. CGet sone rest.
"1l let you know when its tine.

RI CK
Okay. Thank you so rnuch.

He grips his arns tight and begins to nod off al nbst
i mredi ately.

83. INT. AI RPORT SEATS- DAY
Ri ck awakes again to see Bonni e above him

BONNI E
(hushed)
Your plane is boarding. It's over
there at that gate. Just go over give
t hem your tickets and get on board.
Have a safe trip hone.
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Ri ck stands up.

Rl CK
Thank you.

He wal ks to the gate and hands the boarding agent the tickets
exactly as they were given to him

She opens the ticket folder she finds a note witten on Texas
I nternational Airways Stationary and a twenty dollar bill.

ATTENDANT
Unsir. | think this nmust belong to
you?
She extends the bill and the note to Rick then goes back to

wor k and renmoves the stub side of the ticket.

Rick stops a beat and | ooks down at the note in his hand. It
reads | thought you mi ght need this. Bonnie

ATTENDANT
Your good to board M. Fenner.

Rick takes a half step then | ooks back through the archway
toward the seats and the ticket counter, no one is there.

He turns back to the gate and boards the pl ane.
84. | NT. Al RPLANE- DAY

The stewardess and captain stand side by side they watch Rick
as he enters the cabin of the DC 9.

The stewardess approaches Rick.

STEWARDESS
May | point you toward your seat.
She grabs Ricks ticket fold, lifts it up still attached to
his hand then gestures with her armfinger extended.
STEWARDESS
Ri ght over there in row 11-D by the

wi ndow.
Ri ck gl ances over his shoulder turns toward his seat and
shuffles off. Row after row of seats of people
expr essi onl ess.

Sonme peer up then | ook away others place a carry on in the
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enpty seat.

Rl CK
Awe. There you go.

Rick identifies his row and nbves in to sSit.

He pl ops down fastens his seat belt turns his head and | ooks
over at the wing, the engine roars to |ife outside.

A stewardess wal ks up the aisle and stops to check Ricks
bel t.

STEWARDESS #2
Hello. Is there anything | can do for
you?

Rl CK
No | would just really like to get
sone sl eep.

STEWARDESS #2
Wul d you like a pillow and bl anket?

Rl CK
Pl ease.

She briskly continues down the aisle.
Rick reclines his seat back when she returns.

STEWARDESS #2
Uh, sir. | can't allow you to put your
seat back yet until we're in the air.
But here's your pillow

RI CK
Huh, oh. Uh, okay.

He | eans his seat forward.

Rl CK
Thanks

STEWARDESS #2
And here's your bl anket.

Rick smles up at her then tucks the pillow behind his head
and nods of f upright blanket in hand.
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85. | NT. Al RPLANE- DAY
The cabin is enpty when the stewardess nudges Rick softly.
STEWARDESS #2
Sir. W are in Dallas Ft./Wrth. This
is where you get off.

A groan escapes himas he turns over then cones to slowy.

Ri ck stands up and sheds the bl anket the pillow drops to the
seat next to him

He | ooks around down at the ticket still in his hand then
heads of f the pl ane.

86. I NT. DALLAS/ FT.WORTH DAY

The only person left to exit the gates Rick wal ks into the
mai n airport his shoes | oose and | arge clunk about.

He wal ks over to a bar with a few well|l dressed patrons al
who turn and stare. Rick takes a deep breath nunbles to

hi msel f then | ooks down at his ticket fold to see the twenty
dol lar bill.

He steps to the bar pulls out the bill, the bartender | ooks
up at Rick fromwhere he nmakes a quick count of his tips.

Ri ck holds the twenty up, the bartender wal ks over.

Rl CK
Jack and Coke pl ease.
BARTENDER
No probl em
Rick lays the bill on the bar as the bartender nakes the

drink turns and hands it to him Rick grabs it |ooks around
then up at the clock his shoul ders go sl ack.

He begins to nurse one drink every hour for the ensuing four
hours with no television at the bar just cool air
condi ti oni ng.

Rick sits and notices the countless patrons that cone and go,
sone | ook and point or snicker in his direction.

Six o' clock cones around and Rick wal ks over to his gate and
boards the pl ane.
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CUT TO
87. INT. DC-10 UNI TED Al RLI NES- NI GHT

Rick comes to his row, where a large portly man has the
center seat.

A stewardess cones over to himand taps his shoul der just
before he starts to sit.

STEWARDESS #3
Fol | ow ne.

R CK
Yea. Sure.

He goes a couple of rows back to where she cones to a stop
and points at a row of enpty seats.

STEWARDESS #3
Nobody will be sitting here.

Ri ck gl ances at the row then back at the stewardess he breaks
a soft smle and exhal es.

Rl CK
Thanks so nuch.

More peopl e board, the famliar announcenents are nade,
foll owed by the plane as it takes off.

Ri ck | ooks out the wi ndow at the ground below as it
di sappears.

The stewardess conmes back to Rick

STEWARDESS #3
May | get you a cocktail or something
to drink?

Rl CK
Well how nuch are the cocktail s?

STEWARDESS #3
2 dollars for the cocktails but the
sodas and coffee are free.

Rl CK

(quietly)
Great | only have a few bucks left.

May | get 2 bottles of Jack Daniels
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and a coke.
He | eans into her.

Rl CK
| have had one hell of a trip hone.

The stewardess feigns a smle then turns to nmake the drink.
She pours the Jack over ice then the soda and passes it to
Ri ck.

She pulls out the other nip of Jack.

STEWARDESS #3
Oh I"'msorry. Did you want a doubl e?

Rl CK
No that's alright. But may | keep the
can.

STEWARDESS #3
Sure of course. |I'll be back later to
pi ck up.

Rl CK
Thanks.

She heads off and Rick takes a |long drink then he m xes the
rest of the can with the other shot of whiskey.

A few m nutes pass as passengers begin to wal k about Rick
wat ches them each eye him as they pass.

Anot her stewardess approaches with a basket full of airline
headset s.

STEWARDESS #4
Hello. Whuld you like to buy a
headset ?

Rl CK
Do they cost?

STEWARDESS #4
One dol | ar.

Rl CK
Oh, | don't even have a dollar left.

Rick thunbs at his drink and grins lips cringed. She smles
back and heads off.
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Several m nutes pass, she cones by again w thout a stop, a
pair of headsets fall in his |ap.

STEWARDESS #4

(quietly)
We had extra's.

Ri ck | ooks down then up and cracks a soft smle. He lifts the
headphones over his head to his neck and jacks in.

Rick finishes the glass just as a novie starts.

Before | ong he begins to thunb through the channels on the
pl ane between the captain and crew and the air traffic
control

Ri ck no | onger watches the filmhe thunbs the chair again
this time he settles on a jazz station | eans back and cl oses
hi s eyes.

88. I NT. LAX Al RPORT-NI GHT 8: 00P. M

Ri ck wal ks out the double doors as a voice fromthe speakers
repeat .

V. O
The WHI TE ZONE is for |oading and
unl oadi ng of passengers ONLY. NO
PARKI NG

He dazedly and with enpty arns approaches the passenger pick
up | ane where he spots his sisters car.

A brown and bi ege Anerican Ranbler sits idle with a female
driver in wait. She |ooks up and spots R ck. Stephanie |eans
over and pushes the door open, Rick clinbs in and cl oses the
door. He takes a deep breath and a doubl e | ook at her.

Stephanie md 20's, shoulder length, tight curly triangul ar
hai rstyle. Synpathetic, she looks to Rick and strains to
deci pher his stare.

STEPHANI E
Are you alright?
Rl CK
(deep breath)
No. | mean, yea. It's been a rough

coupl e days.

He rubs his tenples then | ooks up at her.
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RI CK
| had a dream about you the other
ni ght ?

STEPHANI E
Real | y? What was it about?

RI CK
Well it was about you. You were at a
party and you had your hair cut really
short, |ike now

Ri ck notions towards her hair.

Rl CK
| was surprised to see your hair like
that and | really liked it and | was
trying to tell you but you coul dn't
hear ne.

St ephanie's face turns to an instant smle. She |ooks her
self over then at the mrror then back to R ck.

STEPHANI E
You really like it?

Ri ck | ooks back over at her and sml es.

Rl CK
Yea! | do.

St ephani e puts the blinker on | ooks over at Rick then turns
up the radio.

She pulls out and down the | ane they get onto the freeway.
89. INT. CAR-NI GHT

Rick sits beside Stephanie as the view fromthe 405 opens up
in front of them

A huge swath of San Fernando Valley is a lit up when
Stephanie turns up the radio to My Little Town on the radio.

A tear runs down his face, Stephanie |ooks over at Rick.

STEPHANI E
Are you alright?

R CK
Yea.
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Ri ck stares out the wi ndow for a beat.

Rl CK
| " m good.

90. EXT. HOUSE- NI GHT

The Ranbler pulls up into the driveway of a nmute blue stucco
house with white wood trimand front brick wall facade.

Rick gets out of the car turns and | eans to the w ndow.

Rl CK
St ephani e. Thank you for picking ne
up.

STEPHANI E
It's what big sisters do. Wl cone hone
sweet heart. | |ove you

Ri ck stands upright, wal ks to the door gazes upon it, takes a
deep breath then wal ks in.

The door is opened by Rick's nother.
91. I NT. ROXANA'S HOUSE- NI GHT

Roxana a tender, youthful, proper wonman with salt and pepper
hair steps into the doorway. A classic 50's style apron rests
around her neck and over her outfit, Roxana synpathetically
observes Rick a | ong nonent.

Rl CK
H Mma.

He steps to her slowy, bends down and throws his arns around
her. She returns the hug.

ROXANA
Your roomis just the way you left it.
We can sit and talk a while if you
want to or go to bed and we can speak
i n the norning.

Rl CK
Mom this has been a really bad,
really long day for ne. | just want to

go lie down and close ny eyes. Can we
tal k tonorrow?
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Hi s shoul ders drop and his head | owers.

Rl CK
Ch tonorrow. What's going to happen
t onor r ow?

ROXANA
Well, tonmorrow we're going to get you
sonme new cl ot hes. Because, that is
horri bl e.

She gestures a finger at the shirt Rick is wearing.

RI CK

| know. | need everything.
ROXANA

Just go to bed honey.
RI CK

Thanks Mama. | | ove you.
ROXANA

| love you too. Good night.
Ri ck stunbles off into the distance.

Rl CK
Good ni ght.

92. | NT. KI TCHEN- DAY
SUBTI TLE: Tuesday - July 4, 1978

A yellow rotary phone attached to the wall rings Roxana picks
up the phone and returns to her cup of tea at the table.

ROXANA
Hel | o.
DI CK V. QO
Roxana. This is Dick. | just received

a phone call fromthe Texas Rangers.
They found Rick's car and they suspect
foul play.

Roxana listens intently then rai ses one eyebrow then | ooks up
at Rick as he enters the kitchen.

ROXANA
| think this is for you.
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She extends the phone to Rick.

Rl CK
Hel | 0?

A | ong pause ensues.

DI CK V. O
Rick? | just received a phone cal
fromthe Texas Rangers saying that you
m ght be dead!

Rl CK
Vell, 1'mnot dead.

DI CK V. O
| can hear that. Your also not in
Tal | ahassee.

RI CK
No Dad. I'mnot. | left a couple days
ago and ny car got stolen in
Loui siana. Momflew ne to L. A

DI CK V. O
Son if your going to be traveling
across the United States and we |ive
in the sane city. Don't you think that
it mght have been a good idea to |et
me know that you were | eaving?

Rl CK
Yes sir. But | got shot at by sone
stupid redneck and | had enough. Dad,
Tal | ahassee is just not the place for
me. | fit in nore here.

V.0 DI CK
How did you get shot at?

Rl CK
| was doing a story on the Equal
Right's Amendnent for D-103. | tal ked
to this guys wife about it and he told
me he was going to blow ny head off.
Then he | evel ed a doubl e barrel
shotgun at ne and |l et both barrels go
at the sanme tine.

DI CK V. O
More of that bleeding heart |iberal
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Son, you don't talk to people about
t hat ki nda stuff down here.

Rl CK
Dad its the Equal Right's Anmendnent.

DI CK V. O
Bl ah, Bl ah, Blah. Save that for the
liberals in California. Are you okay?

RI CK
Yes sir. I'mfine.
DI CK V. O
Well, your car is in Ozona Texas. Your

gong to want the phone nunber to the
Rangers office where its being held.
Do you have a pen?

Rl CK
CGot it.

DI CK V. O
It's area code 325 555 0115.

Rl CK
Thanks Dad. Next tinme | travel |
promse | will et you know. |'m
sorry.

V.O DI CK

As long as your alright. May | speak
to your nother?

Rl CK
Sure. Mom

Ri ck hands the phone off to Roxana.

A pause.

ROXANA
Yes. Un huh. Dick I didn't know he was
comng until | got the call from him

at the police station very early
yesterday. | probably shoul d have
called you nyself. Rick and | are
about to | eave and go shoppi hg and get
sone clothes for him He apparently

| ost everyt hi ng.

88.
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ROXANA
Al'l right. Dick you have a nice day.
Good bye.

Roxana returns the phone to its cradle.

Ri ck and Roxana turn to face each other, they take a deep
breath in unison

Ri ck picks the phone up | ooks at the paper and begins to dial
the rotary.

Rl CK
|'"mgoing to call the Texas Rangers.
They have ny car in Ozona, Texas.

The phone rings a fewtines, Rick | ooks out the top of the
open kitchen dutch door and stares into the distance.

V. O
Texas Rangers O fice.

Ri ck snaps to attention grabs the pen.

RI CK
Hello, My nane is Rick Fenner.
under stand you have ny car.

V. O.
VWhat kind of car is it?

RI CK
It's a 1972 brown Mercury Capri .
California license plate 466 FES.

V. O
Yes we do. M. Fenner would you I|ike
to retrieve your car as it is in our
possession. W al so have sone
guestions for you concerning a M.
Wl Iliam De' Con and your car?

Ri ck has his pen in hand, paper under his pal mhe doodl es at
its edge.

Rl CK
Un |I'min Los Angeles and yes | woul d
like to retrieve ny car.

V.O
We have a 24 hour hold here at the
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station after which point it will be
remanded to the inpound.

Rl CK
Ch, please | need to get on a bus to
get there. Can you give ne 48 hours to
get there? Pl ease!

Ri ck continues to doodle, he pens circular scales that begin
to take shape.

V. O
| can't nmake any prom ses but | think
we can acconmodate you M. Fenner.

Rl CK
Um oh, | need your address?

Rick listens intently, pen to paper.

He doodl es scal es that edge the note paper, he jots down an
addr ess.

Rl CK
Thank you sir. | will be there.

He hangs up the phone. Roxana | ooks over at the paper and
addr ess.

ROXANA
It looks like I'lIl be buying you a bus
ticket too.

RI CK
(sighs)
Thanks Mom

A stiff gaze at Rick that turns into a wy smle. She takes a
br eat h.

ROXANA
Now | et's get ready to go shopping.

They stand and exit the room
93. INT. J.C PENNY'S- DAY

Roxana hol ds up a pair of tighty whities underwear and
sm | es.
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ROXANA
Your going to need these.

Ri ck | ooks up and then around and sniles back at his nother.

Rl CK
(sni ckers)
O course Mom

ROXANA
Now go and get yourself sone shirts
and pants while | get you sone socks.

RI CK
Real | y?
ROXANA
Yes, you need them
RI CK
Mom |'msorry but | also need shoes.

| know they're expensive but | need
j ust one pair.

ROXANA
Go ahead sweet heart.

Rl CK
Thank you.

Ri ck | ooks behind himat a corral of Levi's across the aisle.
He steps away and di sappears deeper into the store.
94. | NT. DRESSI NG ROOM DAY

Rick returns with a stack of itens, a shoebox, a couple pairs
of jeans and a few T shirts.

He wal ks into the dressing roomas Roxana takes a seat.
Rick reappears in a pair of tight fit Jordache deni m bel
bottom jeans and a pink on white paintbrush stylized |ong
sl eeve shirt.

Roxana smles coyly at his confidence.

MONTAGE:

He returns to the dressing roomand another mnute |ater
bounds back out wearing the sanme shirt and a different pair
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of deni m jeans.

Roxana | ooks up then back down then peers back up through
closed fingers at Rick who beans.

He reappears in new bl ack dress shoes with one inch rise
platforns, his same denimjeans and a French Newspaper print-
sepia tone, rayon long sl eeve shirt.

CUT TO
95. EXT. ROXANA' S HOUSE- DAY

Roxana pulls up into the first driveway on Mil holl and Drive
just off Canoga Avenue.

Ri ck steps out of the car with shopping bags full of clothes
and a large smle. Roxana opens the front door as Rick
follows in.

96. INT. RICK' S BEDROOM DAY

Clothes are laid out on the bed as Rick turns to slide open
the full length mrrored cl oset doors.

He grabs for a hanger then a pair of jeans as the phone rings
in the background.

ROXANA
Ri ck phone.

Rick turns his head up at his nons voice and stands still a
monment, his head hal f caul ked.

97. I NT. ROXANA' S KI TCHEN- DAY

Rl CK
H who's this?
M STY V. O
H Rick, it's Msty Ranos.
Rl CK
UH H Msty. How did you know I was
in town?
M STY V. O
Vell, you' ve been on ny mind a |ot

| ately.
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Rl CK
Real | y? | just got back in town. Wat
are you doing tonight?

M STY V. O
| don't have any plans.

Rl CK
Well if you d like, let's get
together. It's the 4th of July and the
sunsets about 8:30. | can pick you up
then we can check out the Valley from
the top of Wnnetka. The viewis so
totally cool. You can see the whole
west end of the Valley fromthere.

M STY V. O
That sound's fun. Let's hit Ralph's on
t he way.

Rl CK

You know M sty | always |iked you
What' s your address?

He starts to wite the address on paper.

98. I NT. ROXANA'S LI VI NG ROOM DAY

Rick enters the living roomwith a |large smle he holds up a
pi ece of paper.

Rl CK
(di sbel i ef)
Mom | have a date tonight. Can |
borrow the car?

ROXANA

It's, may | borrow the car?
Rl CK

Sorry. May | borrow the car please?
ROXANA

Ri ck you don't have a drivers |icense.
Rl CK

| know Mom ['I|l be totally careful. |

prom se, | prom se
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ROXANA
Al'l right, please don't be out too
| ate. You have to catch a bus really
early in the norning.

Roxana sits forward and | ooks to R ck.

ROXANA
By the way, | called the Texas Rangers
in Ozona and | et them know you woul d
be there when they open day after
tomorrow. They're going to keep your
car and not inpound it. But, you have
to show up.

Rl CK
(enphati c)
Oh I'"'mgoing to be there. May | go
down to Pages Restaurant for awhile?

My date isn't until later this
evening. |'m hoping sonme of ny friends
are there.

Roxana | ooks over at Rick wwth a proud smle and renoves the
keys from her purse and passes themgently to him

ROXANA
Drive carefully.

99. | NT. PAGES RESTAURANT- DAY

Rick wal ks into the restaurant and peers around.

HOSTESS
Just one?
Rl CK
Un I'll sit at the counter.

The hostess gestures in that direction.

Rick takes a step around the corner then notices a group of
friends who sit at a booth.

The hostess | ooks back at Ri ck who notions.

Rl CK
| have friends here.

HOSTESS
Oh okay.
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Rick turns around to see his friends Peter Duke, short brown
hair, horn-rimed gl asses, white T shirt under open plaid
shirt and cream cargo pants.

M ke 21, a photo and tech w zard, well dressed and Lauren 20,
tall, curvy attractive brunette, they all sit in solace with
t heir heads down.

Ri ck approaches them when Peter | ooks up then down with an
el ectrified double take then junps up on and over the center
of the table.

Food and gl asses spill and fly as he lands and briskly bounds
towards Ri ck

PETER DUKE
(shrill voice)
Fenner!
Rl CK
P.D.!
M KE/ LAUREN
(uni son)

Ri ck Fenner! Ri ck!

Ri ck wi de eyed holds his hands up and braces as Peter runs
full force into him

Rick falls backwards to the ground as Peter straddles him
face to face.

PETER DUKE

Your dead! They said you were dead!
RI CK

P.D. I"mnot dead. |'m not.
PETER DUKE

The Texas Rangers called ne and they
told ne they found your car and
suspected foul play. He told ne that
you were probably dead.

Rl CK
Peter I am not dead. Get your bony ass
of f of ne.

PETER

It's not bony!
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The manager of the restaurant approaches the two and stands
over them

MANAGER
Do we have a problem here?

Peter di smounts Ricks chest and hel ps hi m up.

Rl CK
It's okay. He thought | was dead but
"' m not dead. Sorry.

PETER DUKE
(sni ckers)
Sorry.

Ri ck shoves Peter as they wal k back to the booth.

Rl CK
What the fuck is wong with you?

PETER DUKE
Hell man, we really believed you were
dead! What happened?

Rick | ooks to the sky.

Rl CK
Dude, | had ny car stolen. And oh yea,
| was shot at by sone crazy redneck.
Sit down | gotta story to tell you

Rick and Peter rejoin the others at the booth as they al
greet. Rick sits and begins to recant his story.

On one hand he counts off the many incidents holding his
fingers out to add situation after situation.

He stands then ducks under the table falls in the aisle.
The manager continues to stare at themfrom a di stance.

PETER DUKE
Damm Rick, it's like you really al nost
did die, a couple of tines.

Rl CK
Yea, tell ne about it. At 4 A M
tomorrow norning | have to be on a bus
to Ozona, Texas.
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PETER DUKE
Need a ride?

Rl CK
That woul d be way cool. | know nmy nom
woul d appreciate it. She hates driving
when it's dark

He punches Rick in the arm

PETER DUKE
No problem buddy I'mjust glad your
al i ve.

Rl CK

VWhat tine is it?

LAUREN
It's about 8:00.

PETER DUKE
What, you got a date?

He sm | es back at Peter.

RI CK
As a matter of a fact | do. | gotta go

guys.
Rick points at Peter.

RI CK
"Il see you at 3 a.m

PETER DUKE
You got it. Have fun. Hey! 1'm gl ad
your not dead.

Rick gets up fromthe booth and wal ks away.

Rl CK
Me too!

100. EXT. M STY' S HOUSE- DAY

Rick pulls into the Wodland H |Ils Community, passes the
country club and pulls onto a short curved street w th quaint
homes slightly overgrown shrubbery fruit trees and pal ns.

Ri ck eyes the address on each hone then pulls into a
dri veway.
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The one-story ranch styled honme encircled by trees and
shrubbery in place with the woods that surround. Rick
appr oaches the hone.

A wooden wal kway | eads to the front he knocks on the door.
After a noment the door opens, Msty Ranbs a short, sultry,

attractive Asian Latina with dark brown hair, brown eyes
stare back at Rick.

Rl CK
(Overj oyed)
Hi !
M STI RAMOS
Hi .

She leans into Rick, pulls himtight and hugs hima | ong
beat .

M STI RAMOS
It is so good to see you

RI CK
It's good to see you too.

101. INT. M STY' S HOUSE- DAY

M sty turns and guides R ck around a corner, through her
upscal e home and into the living roomthat overlooks the
backyard as the | ast daylight wanes.

Rl CK
| just got back in town and | didn't
know anyone knew | was here.

M STY RAMOS
| didn't know you were here. | just
kept thinking about you and decided to
gi ve you a call

Rl CK
Well actually, I'mleaving again early
tonorrow norning for Texas. They've
got ny car and | have to go get it.

M STY RAMOS
So, are you going back to Florida?

Rl CK
No! |1've nade that choice. |'mback to
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stay. | just need to go get ny car.
Then 1'1l be back in a couple of days.

Rick smles at her, Msty seductively smles back.

M STY RAMOS
You know, we better get going. | want
to stop at Ral ph's.

Rl CK
Geat let's go.

They stand then she reaches to grab a bl ack sweater fromthe
arm of the sofa.

102. I NT. RALPH S SUPERMARKET- NI GHT
M sty wal ks into the store as R ck holds the door.

They beeline strait for the liquor aisle. Msty wal ks up to
the tequila and grabs a fifth fromoff the shelf.

M STY RAMOS
| guess your right, it has been a few
years since the last tinme we caught
up. | amglad you answered. Have you
spoken to anyone el se fromour cl ass?

Rl CK
Yea. | just saw Peter Duke! He's one
crazy noe de poe.

M STY RAMOS
(chuckl es)
Still? Cool.

They wal k up to the register to check out.
Rl CK

He junped on ny chest because he
t hought | was dead.

M STY RAMOS
What ? Real | y?
Rl CK
Yea, | told you he was a crazy noe de

poe. | got this.

M STY RAMOS
Ch no. | got this.
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M sty hip checks Rick out of the way.
The clerk slides the bottle and totals the purchase for them

M sty dips into her purse, pulls out a twenty and hands it to
t he clerk.

RI CK
M sty Ranps | |ike your style!

She sm | es back at Rick, takes her change and they | eave.
103. I NT. CAR-NI GHT

The car pulls out left onto Wnnetka, they pass Taft High
School and begin their ascent up the hill.

Rl CK
Do you mss going to Taft? Do you m ss
hi gh school ?

M STY RAMOS
| mss our friends. | don't think
about it otherw se, | guess.

Rick pulls over at the top of the road overl ooki ng the San
Fer nando Val | ey.

104. EXT. SAN FERNANDO VALLEY VI STA- NI GHT

M sty and Rick junp out of the car she smles big, cracks the
tequila and holds it up.

M STY RAMOS
Ri ck, Wl come Home!

Rick stares out at the view a beat then | ooks back at M sty,
smles and steps to her just as she takes a sw g.

She tequila squints recoils then passes it to him
Rick takes it |ooks out over the valley and holds it up.

RI CK
It's good to be hone.

He takes a snpboth sip when she interjects.

M STY RAMOS
Don't drink it all!
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Ri ck chokes in a | augh and passes it back as she pulls it
fromhis hands. They pass it back and forth another tine.
The fireworks begin in the valley bel ow
They stand by the car and enjoy the view fromthe road. They
toss back the tequila, laugh, joke, flirt and conpete for
bi gger si ps.

The finale' begins as Rick grabs a hold of his crotch.

Rl CK
| gotta Pee.

He | ooks around and spies a bush past the curb.

M STY RAMOS
Do what you got to do.

Rick turns and nakes for the curb. He hits its edge and
barely releases in tine.

Rick starts to finish and noti ces novenent beside him He
| ooks over at Msty to see her peek at himfrom behi nd.

She nods a smle at him

M STY RAMOS
You should try to wite sonething.

Ri ck bl ushes and runs out of pee.

Rl CK
Vll, 1'mal nbst done here.

He gl ances over at her and tucks back into his button down
501's. Rick takes notice of Msty who | ooks on enthused.

M STY RAMOS
| gotta pee! | can do this.

She wal ks out to the mddle of the street wearing a dark
deni m short skirt and a satin cream col ored bl ouse under her
bl ack sweater.

M sty spreads her |egs, reaches down pulls her panties to the
side and begins to break a light stride.

She takes a couple steps, swerves, crosses over then back.

In the road bel ow, her nanme begins to appear.
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She doubl es back after she finishes with the y then crosses

the t and dots the i.

Rl CK

Ch ny god! That was totally rad!

M STY RAMOS

| know! 1 couldn't think of anything

else to wite or | would of.

Rl CK
That i s amazi ng!

She | aughs then Rick joins her.

Rl CK
You' re crazy!

The fireworks finale comes to an end below, they take it in.
They | ook back at each other then | augh again.

Just downhill fromthemare a few properties at different

stages of construction.

M STY RAMOS
Hey, let's check that out.

Rl CK
Those houses?

M STY RAMOS
They' re not houses yet!

M sty prances ahead down the hillside

Rick and M sty catch stride and begin
hones.

105. EXT. SKELETON HOMES- NI GHT

They reach the properties and cone to
| augh and gasp for air.

M STY RAMOS
Looks |i ke everyone has gone
t he ni ght.

RI CK

That's a safe bet.

M sty smles at himthen peers at the

toward the structures.

to race to the skel eton

a stop. Wde eyed, they

home for

open doorfrane of the
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near est hone.

She chuckl es once then pushes Rick who falters a step, she
takes off into the hones.

M STY RAMOS
Catch nme if you can!

Ri ck laughs and takes off after her.

The nmoon is bright as they dash through the hones one at a
tine.

Through enpty spaces and around unfini shed staircases. Past
kitchens. Msty leads Rick in full stride, they |augh when
Ri ck al nost has her cornered.

M sty glides past a wall, down a hallway and through a back
door .

They conme to the edge of honmes where the hillside neets a
steep slant, Msty stops and faces Rick who bolts out of a
framed doorway into a sliding stop.

He wal ks up to her slowy as the stars sparkl e above, she
eyes himfroma di stance.

Ri ck nears he stops a foot away from her | ooks back at the
homes then back to her and sm | es.

Rl CK
| caught You.

M sty grins then [ eans into him

M STY RAMOS
Yea, you did.

She steps up onto a foundati on.

Face to face with Rick he steps to her and waps his arns
gently around her waist, |eans forward and peers into her
eyes.

M STY RAMOS
(seducti ve)
| just broke up wth soneone. |'m not
really sure if |I'mready..

Rick listens intent engaged in her eyes.
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RI CK

| get it.
M STY RAMOS

| nmean like, | just want there to be.
RI CK

For sure, totally.

She leans slowy into Rick, he leans into Msty and ki sses
her for a | ong beat.

They separate, Rick spies over her shoul der one direction
then another all he sees is unsafe areas.

They pull apart and he catches her eyes again he | ooks up in
the direction of his car.

RI CK
Do you want to go sonewhere? Maybe a
park? | have a bl anket in the back of
t he car.

M sty eyes Rick then grins.

M STY RAMOS
Sur e.

They poke at each other as they race back to the car.
106. EXT. PARK- NI GHT
Rick leads Msty fromthe car into the softly wooded gl en.

She giggles while they wal k down a path through a set of
trees and into a neadow.

He pulls the blanket fromunder his armand lets it fly into
the air, Rick holds it on one side and lowers it to the
ground. Msty smiles and Rick blushes, dips his chin then

| ooks back up.

M sty wal ks onto the bl anket and joins R ck she | ooks around
bef ore she takes a seat.

M STY RAMOS
I like it.

RI CK
| made it just for you.
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M STY RAMOS
Oh, you did did you?
Rl CK
Yea!
M STY RAMOS
Oh well, I hope you didn't go to too
much troubl e.
Rl CK
Ah, it was nothing at all. | just

threw it together
They | augh toget her.

M STY RAMOS
Well, I'minpressed.

She smles at himas Rick sits down beside her.
They ki ss passionately, with a snap her bra is undone.

Ri ck gazes into her eyes, she giggles then his hands run down
her thighs as she lifts her hips just enough to renove her
panti es.

Rl CK
| don't think your going to need
t hese.

He puts themin his pocket and unzips his fly while he noves
cl ose to kiss her.

They pull together as he inserts hinself. Msty waps her
|l egs around him Rick grabs hold of her butt as she starts to
make noi ses that turn into | ouder noans.

He reaches under her sweater and exposes her breasts then
| eans in and begins to suck at them back and forth.

She nmoans nore in rhythmand | ouder until they both becone
exci ted.

Msty lets out a final noan in clinmax.

An ol der man wal ks a small dog on a nearby path, approaches
the clearing and cranes his neck to see.

WALKER
Is..ls everything okay?
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RI CK
Huh. Ch, uh yea!

They pause a beat and break into gasps and | aughs.

M STY RAMOS
(sni ckers)
Oh yea. We're good! Thanks though.

CUT TO
107. I NT. CAR-NI GHT

They pull up into the driveway of Msty's house, R ck turns
off the car and faces her.

Rl CK
| would really like to see you again

M STY RAMOS
Well, you have ny nunber. Wen you get
back give nme a call

She | ooks at hima nonent then unl atches her seat belt.

M STY RAMOS
| had a really great time. Thanks.

She | eans over and gives hima |long |uscious kiss. Msty gets
out, wal ks up to her front door and enters.

Rick audibly exhales with a smle, turns the ignition over
the head lights illum nate and he backs out the driveway.

CUT TO
108. I NT. ROXANA' S HOUSE- NI GHT

Rick enters the front door, Roxana sits in the living room
wat chi ng tel evi sion.

She | ooks up at Rick.

ROXANA
Don't you have to be at the bus
station in a couple of hours?

Rl CK
Oh yea. | saw Peter Duke earlier this
evening. He told nme would give ne a
ride.
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ROXANA
So, | don't have to?

Rl CK
No!

Roxana smnmiles back at him

ROXANA
Well, good. How was your date?

Rl CK
Oh, Mom

Rick smles and pauses a beat.

RI CK
Msty is really nice. W had a great
time. | totally want to go lie down
for an hour or so, before Peter shows
up.

ROXANA

Your not going to where those pants
are you? You have some serious grass
stains all over your knees.

Ri ck | ooks down at his pants and grins then | ooks back up.

Rl CK
Awe shit. Sorry. 1'll have to wear ny
ot her pants. |I'mnot going to have a
change of clothes. Watever, |'m

wearing is what |'m gonna wear.

ROXANA
Okay. Just meke sure you at |east take
a w ndbr eaker.

RI CK
Ckay, Mama. I'mgoing to set an al arm
for 2 o' clock. Peter should pick nme up
at 2: 30.

ROXANA
Ckay sweet heart, get sone rest. |'l|
see you when you get back. | |ove you

Ri ck drai ned, turns and wal ks down the hall way.



108.

109. EXT. ROXANA' S HOUSE- NI GHT
SUBTI TLE: Wednesday July 5, 1978

Ri ck wal ks out the house dressed in blue denimbell bottom
Jordache Jeans with french newspaper pattern, polyester |ong
sl eeve shirt and a bl ack wi nd breaker.

Peter pulls into the driveway, Rick clinbs into the green
Vol kswagen Baj a Bug.

PETER DUKE
Gar banzo reporting for duty!

110. I NT. VW BUG NI GHT

Rl CK
Morning P.D

PETER DUKE
Mor ni ng! You went to sl eep?

Peter pulls backward out the drive and takes off down the
r oad.

PETER DUKE( CONTD)
| haven't slept a bit. It's a
beauti ful world out there!

Rl CK

| m ght have caught a few w nks.
PETER DUKE

So what did you do after you |eft

Pages?

Ri ck peers ahead out the wi ndow, a slight smle crosses his
face.

Rl CK
| ah ..had a date?

PETER DUKE
A date. Dude you just got back! So
who' d you do?
Rick try's to hide his smle as he | ooks out the w ndow.

RI CK
M sty Ranos.
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PETER DUKE
Who? M sty who! M sty Ranos!

Peter turns while in md drive and punches Rick on the
shoul der.

Rl CK

O
PETER DUKE

No fucking way man! M sty Ranos!
Rl CK

(smug)

Uh, yea. M sty Ranps
PETER DUKE

So?
Rl CK

So, | picked her up. W got drinks.

PETER DUKE
VWhat ki nda drinks?

RI CK
She bought Tequil a.

Peter starts to chuckle to hinself.

PETER DUKE
Tequi | a? Fuckin' a!

Rl CK
W went to the top of Wnnettka and
saw t he fireworks

PETER DUKE
Cool !

Rl CK
Then She pee'd her nane in the street
then we ran through the houses they're
bui |l di ng up there.

PETER DUKE
VWit. Wait. Wait, what? She pee'd her
name in the street!

They drive down the Ventura Freeway into Hol |l ywood.
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RI CK
Peter it was totally bitchen' dude.
You shoul d have seen this girl go!

CUT TO

M sty pee's in slow notion while Rick | aughs and watches on
wi de eyed.

CUT TO
PETER DUKE
Dam. Only you woul d see sone shit
l'i ke that!
Rl CK

Peter. Peter. She dotted the i dudel!
I n-fucking credible.

PETER DUKE
What! No way. No way!

Rl CK
Totally way! Msty is so nmuch fun
Such a fun girl. | had a great tine
t oni ght.

PETER DUKE

Tonight? It's a whol e ot her day now.

A broad smle crosses Ricks face as he | eans back in the
seat .

Rl CK
Today. Oh yea.

111. EXT. BUS STATI ON- NI GHT
Peter pulls into the bus station.
Rick gets out of the car enpty handed.

Rl CK
Thanks Peter! You drive safe.

PETER DUKE
"Il see you when you get back dude.
Have fun in Ozona.

Peter chuckles and pulls away from Ri ck.
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RI CK
Yea, right.

Rick turns and wal ks into the station.
112. I NT. BUS STATI ON- NI GHT

Ri ck wal ks through the doors and stops to scan its |ong
interior, across fromhimare ticket w ndows.

He wal ks over and | ooks at the attendant behind the glass is
atall frail man with a pale gray conplexion with salt and
pepper hair.

Rl CK
|"d like to buy a one way ticket to
Ozona Texas, please.

ATTENDANT
One way?

Rl CK
Yup. One way.

The attendant funbles through sone schedul es and then types a
total in the register

ATTENDANT
That will be $27. 60.

Ri ck reaches into his pocket and renoves a few twenty dol |l ar
bills and hands the man two of them

The attendant takes the bills and nakes change then uses his
rubber stanp on both sides of the ticket before he passes it
back under the gl ass.

ATTENDANT
Al right your bus will be in lane 17,
you | eave in half an hour.

Rl CK
Thanks.

He wal ks over to a wall of wi ndows that | ook out on the bus
depot and scans for his |ane.

Ri ck | ooks up at the clock on the wall then steps over to a
row of chairs and sits down. He begins to watch all the
goings on in the term nal
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A tall scraggly greasy haired man sits idle and nutters to
hi nsel f.

A burly heavy set guard stands several paces away against a
wal | and watches the transient man.

A second security guard with a frowm on his face leers from
t he doorway, he watches over the termnal.

Afamly sits by taking up an entire row of seats as
suspi ci ous druggi e type spys their things.

A prostitute walks in at 3:30, Rick notices the tine, gets up
and wal ks over to the doors that |lead to the buses.

113. EXT. BUS STATI ON- NI GHT

Ri ck steps outside and onto the black top that join the rows
of buses.

He finds |lane 17, |ooks up to see a bus marked Jacksonville
on its marquis' then down at his ticket then back up.

Ri ck boards the bus and wal ks three quarters of the way to
t he back, finds a seat and sits. A few m nutes pass, nore
peopl e get on before the driver pulls the doors cl osed.

Rick lays back in the seat as the driver puts the bus in gear
and they pull out of the depot.

114. EXT. BUS- N GHT

The bus pulls out of the |arge garage of the station and
bends the corner onto Al aneda.

Soon after the bus finds Interstate 10 East as they head out
of town.

CUT TO
115. | NT. BUS- DAY
The bus heads across the border of Arizona.
Rick still sleeps as the sun cones up.

The first day |ight peers through the front of the bus as he
tucks his head and falls back to sl eep.

CUT TO
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116. EXT. BUS- DAY
The bus drives through deserts and vall eys.

The terrain changes in Arizona after Phoenix to a nore steep
and slow trek up a nmountain side highway.

Rick stares out at the world as the bus pushes up at a snails
pace.

CUT TO
117. | NT. BUS- DAY

More deserts line the horizon, a few rural towns and
j unkyar ds pepper the view of f the highway.

Rick turns away fromthe w ndow and | ooks forward on the bus
then lays his head back and cl oses his eyes.

Ni ght falls outside as they pass a sign that reads Now
Entering Majestic New Mexico, lit frombelow by 3 Iights.

CUT TO
118. EXT. BUS- NI GHT

The bus cones over a hill in the nights noonlight, a coyote
how s in the distance.

The bus pulls over and the drivers switch outside of Las
Cruxes, New Mexi co.

Ri ck awakes to the bus parked, one other person sleeps as
anot her gets off the bus.

He | ooks around then out the window to see a building that
sonme enter as others wal k out.

He stands, stretches his linbs and exits the bus.
CUT TO
119. INT. GAS STATI ON- NI GHT
Rick wal ks into the store and stops at an end cap, grabs a
ci nnanon crunb and white powdered sugar doughnuts, | ooks at

t hem exhal es and wal ks over to the cooler.

He grabs a bottle of Coke and wal ks back to the register.
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The clerk punches in the dollar amount for each item and
announces the total.

CLERK
That'll be ninety two cents.

Ri ck stands half asleep then | ooks up and blinks at the
cl erk.

Rl CK
Ch, Yea here you go.

He hands the man a dollar and takes his change and his
doughnuts, heads out the door and boards the bus.

120. EXT. BUS- DAY
SUBTI TLE: Thursday July 6, 1978

The sun is about to rise over the side of Ozona, a fl at
horizon is seen for m |l es.

The bus cones to a stop on the main street. Rick dazedly gets
of f the bus al one.

The doors close and the bus takes off behind him

The sky is dark blue over head, the sunlight beans off the
gl ass facade of the building across the street.

Rick crosses the quite main street to a long brick building
with dark red scall oped upper trim He approaches the front
doors of the establishment and snells food as he leans in to
open the door with a smle.

121. | NT. DI NER- DAY

The di ner bustles with business as farnmers in overalls clean
shaven with starched and pressed plaid shirts eat breakfast.

Rick enters and they all peer up fromtheir plates then fal
silent.

Ri ck | ooks around, notices their clothes, |ooks down at his
own attire and zips up his puffy black w ndbreaker as he
wal ks towards the stools at the counter.

The waitress approaches and pl aces a napkin and a spoon.

WAI TRESS
Wul d you like coffee?
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RI CK
Yes pl ease.

WAl TRESS
Are you going to be eating this
nor ni ng?

R CK
Yes | am

She | ays down a knife and fork then hands hima nenu and
turns to grab the coffee.

She pours it for himbefore she pulls out her pad.

WAl TRESS
So, where you fronf

Rl CK
L. A

WAl TRESS
Huh.

She contorts her face.

WAl TRESS
You know what you want ?

Rl CK
Um the breakfast special.

WAl TRESS
How do you want your egg' s?

RI CK
Sunny side up, please.

WAl TRESS
What ki nd of bread would you like?

Rl CK
Sour dough

The waitress | ooks Rick up and down, turns and wal ks away.
The chatter starts back fromthe farmers around him

Ri ck hears one or two at the table behind him

FARVER
He's a queer.
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FARVER #2

You think he's sonebodies famly?
FARVER

Vll | didn't hear about nobody com ng

to town.

Rick listens to the room and huddl es over his coffee. Al nost
i medi ately the food is served, Rick |ooks up and nods.

Rl CK
Thank you.

Ri ck | ooks down, the food is pristine in appearance. He chows
down on the food in front of him

While Rick sips his coffee he peers to the clock, at his

pl ate then through his peripherals observes those around him
t hen gl ances back to his plate.

He finishes his eggs as the waitress drops the bill, he turns
it over to see $1.25. Rick snmiles |eaves three dollars, takes
a last bite and a sip of coffee then stands to | eave.

He makes for the door and exits the diner.

122. EXT. DI NER- DAY

The sun has risen when Rick wal ks out and back into the
wor | d.

He | ooks up and down the street then spot's the Texas Rangers
station a bl ock down away.

Rick takes a deep breath then starts on his way.
CUT TO
123. I NT. TEXAS RANGERS SUB STATI ON- DAY

Rick enters the Texas Rangers station, its interior a flat
ci nder bl ock and wood veneer.

Around a partition is an officer seated at the desk. Rick
wal ks up to himas he | ooks up.

Rl CK
You have ny car?

RANGER
Are you Richard Fenner?
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RI CK
Yes | am

He pulls out Ricks drivers license, holds it up to match his
face, glances at both then hands it to Rick.

RANGER
This is yours and this is yours.

The Ranger picks up a wallet fromthe sanme side of the desk
and passes it to him

Ri ck gazes inside to see his Social Security Card still there
and sm | es.
Rl CK
(exci ted)

Do you have ny Sei ko Diving Watch?
He hol ds one hand up, pal m open.
RANGER
Hold on hold up, wait a mnute. W
need to take inventory of your car
first.

Rl CK
Oh, okay.

Rick feels his heartbeat speed up.
CUT TO
124. | NT. CAR- DAY

Rick and Bill clinmb inside the car and Rick puts the 6 pack
of alcohol in the back seat.

Bill slides the fireworks in a bag over his shoul der and
drops them next to each other.

CUT TO
125. I NT. CAR- DAY
Ri ck hands Bill the pipe |ow and under the dash as they cross
over a long bridge in Mbile, Al abanma.
Rick points to the glove box as Bill pops it open, pulls a

filmcanister and renoves the top where inside is Rick's
stash of marijuana.



118.

CUT TO
126. | NT. TEXAS RANGERS SUB STATI ON- DAY
Ri cks eyes dart about as his nenories flood him

The Ranger pulls out a clipboard, clears his throat as Rick
cones to attention in his seat and zips up his jacket the
rest of the way.

RANCGER
List the itens that were in your car.

Rl CK
Well ny Sei ko Watch. | had ny Yale
Luggage in the back seat. In that was
my clothes and nmy awards. In the trunk
was ny Gates Turn Tables ny al buns and
my canera's. Al so there was sone
di shes and other stuff in a box. Wy,
what's left in ny car?

RANGERS
Basically just a pile of clothes in
t he backseat.

Rl CK

What, happened to ny stuff?
RANGER

Well it looks as if he sold it al

al ong the way.

Rl CK
Vhat |

RANGER
And he picked up a hitchhi ker who had
a terrible case of body lice. So we
had to fum gate your car. Three tines.

Ri cks face becones disgruntled as he furrows a brow that's
repl aced by a bl ank expression.

Rl CK
So, ny Yashica 2 and a quarter canera
is gone? My N kons are gone?

RANGER
It's all gone.
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RI CK
My Gates turn tables? Those were
direct drive turn tables.

RANGER
|'"'mafraid so. Whuld you like to go
| ook at the car?

Rl CK
Uh, yeal!

RANGER
O would you like to talk to the
pri soner.

Rick stops and reels for a beat, |ooks around then back at
t he Ranger.

Rl CK
He's here?

RANGER
Yes. W were waiting for you to
identify himbefore transport. W
t hought there was foul play. But after
seei ng you, obviously you' re okay.

Rl CK
Uh yea. |' m okay.

RANGER
Did you ever call your father? He
seened very upset.

Rl CK
Yes sir, | spoke to himalready. He
gave ne your nunber.

RANGER
Alright. So which would you like to
see first?

127. INT. JAIL CELL-DAY

The Ranger |eads Rick down a hallway and around a corner that
ends at a netal door with a mesh wire and gl ass w ndow.

The Ranger unl ocks the door, Rick wal ks through to see
novenent in the far cell.

Bill stands up when he hears Rick and the Ranger. Rick
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approaches the cell.

Rl CK
(calm
Bill, you had a FREE RIDE all the way

to Los Angeles, California. Wy did
you steal ny car?

Bill |ooks up, pauses as he stares strait at R ck then shrugs
hi s shoul ders.

Ri ck becones livid, steps to the cell, grabs the bars and
shakes them vehenently.

Rl CK
What do ya' nean..?

Rick retorts the shrug with attitude.

Rl CK
That's NOT an answer!

The Ranger places his left hand on Ricks shoul der and pulls
back at himuntil Rick eases off the bars.

RANGER
That' s enough, | have sone papers for
you to sign

He turns Rick back toward the door as they | eave the cells.
128. I NT. TEXAS RANGER SUB STATI ON- DAY
They head back toward the rangers desk.

RANGER
s that the guy who stole your car?

Rl CK
Yes, that's the guy!

RANGER
That's what we needed to know. You
need to sign this right here.

They approach the desk, the Ranger picks up a clipboard and
hands it to Rick.

Rick takes a hold of it along with a pen fromthe Ranger.
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RANGER
Sit down pl ease.

He and Rick sit at the desk

RANGER
Let me tell you about the guy who
stol e your car.

The Ranger awaits Ricks attention when he clears his throat.

RANGER
Wl liam De' Con is an escaped convi ct
fromthe Detroit Federal Penitentiary,
serving a 35 year to |life sentence for
nmur der .

The Ranger stops and gives Rick an insistent stare.

RANGER
The Federal Marshals had tracked him
as far as Pensacol a when he
di sappear ed.

Ri ck hands back the clipboard and pushes it toward the
Ranger .

Rl CK
(hushed)
That's where | picked himup um
hi t chhi ki ng.

RANGER
Uh huh. Well, we just wanted to make
sure you weren't involved in any way.

RI CK
Ch no, no. No way! | just saw a guy
hit chhi king on the side of the road
when it started to rain so, | picked

hi m up.

The Ranger | ooks Rick once over then tucks the paper fromthe
clipboard in wth a stack of neat paperwork and puts them
together into a |large manil a fol der.

Rl CK
So do you think he's going to get any
time for doing this?
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RANGER
Oh yea. Probably another fifteen years
tacked on to whatever he's already
got. Besides the fact that he escaped
fromfederal prison, grand theft auto,
crossing state lines with stol en
property, speeding and evadi ng.

Ri cks eyes widen as the list is read, a soft grin crosses his
face.

RANGER
Don't worry, he won't be out for a
l ong, long tine.

Rl CK
How d you get hinf

RANGER
We caught hi m speedi ng t hrough Ozona.
The Ranger who pul |l ed hi mover was
shown your |icense but then he signed
his own nanme to the ticket.

Rick stares at the Ranger a beat and blinks a couple tines.

RANGER
Apparently WIIliam had picked up a
hi t chhi ker who wasn't doing to well.
He had a terrible case of body lice
fromhead to toe.

Ri ck | ooks at the Ranger, his face in a grimnace.

RANGER
So what did you learn fromthis?
Rl CK
Don't pick up hitchhikers!
RANGER
G00D. Wul d you like to see your car?
Rl CK
Hunphr ey!
RANGER

Huh?
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The Ranger turns at Rick with a quizzical expression.

Rl CK
My car.

RANGER
Ri ght .

The Ranger stands up and Rick foll ows.

They wal k around the partition and out the side door.
129. EXT. PARKI NG LOT- DAY

Qutside of the Ranger station is an al nost enpty | ot.

A lone cruiser is behind the station, parked far from
anyt hing el se sits Hunphrey.

The Ranger passes Rick his car keys as they near Hunphrey.

RANGER
Your gonna need these.

Rl CK
(el at ed)
Thank You!

They approach the car, Rick passes the front he glances in
yet remains focused on the rear end.

Rick wal ks to the trunk, sticks in the keys and turns them

The trunk pops open to reveal a box turned sideways, a used
candl e, an ash tray, a few papers and a snmall plate.

Ri ck steps back and takes a breath as his eyes gl oss over.
He noves to the front and opens the drivers side.

Rick reels at the chem cal snell then ducks his head down to
peer in. In the back seat is a pile of wadded shirts, socks

and under wear .

Rl CK
It really does snell in here!

RANGER
Yea. W had to fumgate it, three
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tinmes.

Rl CK
Three tinmes! Ch ny God!

RANGER
DE- LOUSED, three tines. That guy M.
De' Con picked up was covered in lice.
Your car, er Hunphrey, had 'em bad.

Ri ck | eans back away fromthe car, breaths in deep | eans back
in and rolls the w ndows down.

Rick retreats fromthe car to catch his breath, he takes off
his jacket that reveals his newspaper print polyester shirt.

The Ranger scans Rick and shakes his head.
Ri ck steps back to face the Ranger
Rl CK

Well | guess I'll leave the w ndows
open for the drive.

RANGER
That m ght be smart, at |east for
awhi | e.

Rl CK

| want to thank you for hel pi ng ne out
and hol ding ny car.

Ri ck puts his hand out to shake the Rangers, who shakes his
bri skly.

RANGER
No problem Have a good day. Drive
careful ly.
The Ranger turns, his head still shakes softly as he wal ks

back to the station

Rick turns back at his car takes another |ong breath then
gets in. One foot out the car he starts the ignition, the
Ranger watches fromthe doorway.

Rick pulls the door shut and puts the car in gear. He takes
anot her |ong breath out the w ndow, pops the clutch and takes
of f out the parking | ot.
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130. EXT. STREETS- DAY

On the main street Rick turns right and drives back toward
Interstate 10 - West, past the diner.

He conmes to the stop sign puts on his blinker waits a beat
t hen speeds up the ranp onto the open hi ghway.

131. I NT. HUMPHREY- DAY

Roll Wth the Changes by REO Speedwagon begin to play on the
radi o.

Rick | eans out the drivers side window at the road ahead.

He takes a | ong deep chenmical -free breath with his hands
still clasped on the wheel.

RI CK
(exhal es)
The | ast 7 days.. Damm!

Ri ck | ooks out the side window at the terrain then to the
rear view mrror and back to the road ahead.

RI CK
| gotta wite this down!

He steps on the gas as the odoneter hits sixty then seventy
t hen ei ghty.

The open road is left in his wake as he speeds off into the
di st ance.

RCOLL CREDI TS
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